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Catalogue of Recent Acquisitions 


= THE TOILET 


A mezzotint of a lady seated at her dressing table, 
placing jewellery in her hair. 


Chaloner Smith undescribed, Sayer/Laurie & Whittle 
Small Mezzotints 156 

Ex. Col.: Late Hon. Christopher Lennox-Boyd 
Condition: Trimmed to plate mark. Tipped to album 
page. 

[32887] 

£85 


1. [Saint Augustine] 
Copper engraving 

Simon Gribelin after Philippe de Champaigne 

[c.1708] 

Image 152 x 86 mm, Sheet 165 x 90 mm 

unmounted 

From George Stanhope’s Pious Breathings: Being the 
Meditations of St Augustine, His Treatise of the Love of 
God, Soliloquies and Manual, to which are added Select 
Contemplations from St Anselm and St Bernard (first 
published 1708). 

Inscription beneath image reads: Let the Words of my 
mouth, and the Meditation of my Heart be / acceptable 
in thy Sight, O Lord my Strenght and my Redeemer. / PS 
19 v 14, 

Condition: Trimmed close to image margins. 

[33013] 

£25 


2. The Toilet. 

Mezzotint 

Anonymous 

Printed for Rob.t Sayer, Printseller in Fleet Street. 

[c.1765-75] 

Image 133 x 111 mm, Plate 150 x 111 mm, Sheet 152 x 3. The Toilet. 

115 mm Mezzotint 

Unmounted Charles Spooner after Philippe Mercier 
Printed for Carington Bowles in St.Pauls Church Yard, 
London. [1735-67] 


Image 135 x 113 mm, Plate 152 x 113 mm, Sheet 191 x 
138 mm 

unmounted 

Mezzotint of a young woman sat at her dressing table, 
drawing her night gown together. Charles Spooner 
produced another version of this mezzotint c.1737-67 
entitled The Globes Best Worth Possessing. 


Chaloner Smith not recorded, Lennox-State i/i 
Ex. Col.: Late Hon. Christopher Lennox-Boyd 
Condition: Overall time toning. Repaired tear to upper 
margin of sheet, not affecting image. 
[32924] 
£120 
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4. Two Impures of the Ton, driving to the Gigg Shop, 
Hammersmith. 
Mezzotint with etching 
after Robert Dighton 
London. Printed for R. Sayer & J. Bennett, Map & 
Printsellers No. 53 Fleet Street as the Act directs, 11 
Aug 1781. 

Image 142 x 111 mm, Plate 152 x 114 mm, Sheet 158 x 
120 mm 

unmounted 

A reduced version of the mezzotint of the same name 
published on 15 January 1781. 


A mezzotint of two ladies riding in a gig on the road 
from Hyde Park Corner to Knightsbridge. The gig, 
which has a crest on its panel, is drawn by a pair of 
ponies. The standing lady on the left wears the 
fashionable driving dress of the period; a coat and 
waistcoat of masculine cut, a full skirt without a hoop, 
and a large feathered hat. A bunch of seals hang from 
her waistcoat. Her companion on the right sits demurely 
in more traditional garments. The faces of both are 
patched. The background shows the front of St. 


George's Hospital and the gate into the horse 
auctioneers Tattersall’s. 


BM Satires 5939 (cf.), Chaloner Smith undescribed, 
Russell undescribed 

Ex. Col.: Late Hon. Christopher Lennox-Boyd 
Condition: Trimmed to plate mark. Light foxing to 
upper half of sheet. 

[32888] 

£120 


5. La Maitresse D’Ecole 

Steel engraving 

Robert de Launay after Caspar Netscher 
c. 1808 


Image 208 x 170 mm, Sheet 444 x 321 mm. 
unmounted 

From the Galerie du Palais d’ Orléans series. E’Cole 
Hollandoise. 


Within a rich interior, a young girl is taught by her 
private teacher to write whilst another girl strokes a 
small dog to the left. Below the title is the inscription 
“VLe Tableau de Gaspard Netscher’ followed by eight 
lines of French text . 

IFF 98.11, Hollstein undescribed (after Netscher) 
[33004] 

£65 


6. [Set of four still-lifes of fish and shellfish] 

Copper engraving and etching with original hand colouring 

Gerard van der Gucht after Pieter Andreas Rysbrack 

Publish’d according to Act of Parliament 1736. / Collected & Colourd by R. Hylton in Great George Street, Hanover 
Square. 

Image 350 x 530 mm 

framed 

arly states of four still-life prints from a series of eight ‘dead lives’, (the other four featuring dead birds and poultry) 
each depicting fish and shellfish on a table, with a numbered key beneath. Small cartouche with antique figure in 
inscription space 


Inscriptions read: 

1. A Base Fish, 2. Cockles. 3, Sea Cray Fish. 4. Small Crabs. 5. Dab. 6. Smear Dab, 7. Fireflaw. 8. Gudgeons, 9, Hallibut. 10, Lamprill. 11. Lamprey. 
12, Lump. 13. Mussel. 14, Oysters. 15. Pike. 16, Salmon. 17. Shrimps, white, 18. Smelts. 19, River Trout, 20, Tench. 21, Turbot. 22. Pouting Whiting. / 
1, Sargus. 2. Pectunculi. 3. Cancer Marinus. 4. Cancri Minores. 5. Citharus. 6. 7. 8. Gobiones. 9. Umbrina. 10. Murenula, 11. Muraena. 12. Lumpus. 
13. Concha. 14. Ostrea. 15. Lucius. 16. Salmo. 17. Squlliae Albae. 18. Apuae. 19. Trocta Fluviatilis. 20. Tinca. 21. Rhombus. 22. Asellus-Barbatus. 


1. Sturgeon, 2, Mackrel. 3. Thomback. 6, Red Mullet. 7. Pope or Ruff, 8. Stone Loach. 11. Norway Lobster. 12. Clamps. 13. Coney Fish. 16, Bream. 17. 
Horse Mackrel. 18. Barbel. 21. Sea Tench. 22. Mino or Pink. 23. Brown Shrimps. / 1. Sturio. 2. Scombrus, 3. Raia clavata. 6. Mugil ruber. 7, Perca 
aurata. 8. Cobites saxatilis. 11. Locusta Norvegiensis. 12. 13. Lepras. 16. Abramis. 17. Colias. 18. Mullus. 21. Tinca Marina. 22. Girula. 23. Squillae 


fuscoe. (Numbers 4, 5, 9, 10, 14, 15, 19, and 20 missing due to trimming of lower edge of sheet) 


1. Ling. 2. Homelyn, 3, Allow fish. 4. Anchovies. 5. Cole Whiting. 6, Skate. 7. Sea Crab. 8, Cray Fish. 9. Gryling. 10. Smelt Guardfish, 11, Smelt, 1 
Scent Smelt. 13, Bleak. 14. Chub. 15. Lobster. 16. Wall fleet Oyster. 17. Pearl Fish. / 1. Asinus varius. 2. Raia loevis. 3. 4. Encrasicholi, 5. Albernus 
Subniger. 6, Squatina. 7. Cancer Marinus. 8. Astachi fluviatiles. 9. Thymallus. 10, Eperlani praecursor. 11. Eperlanus. 12. Eperlanus violaceus. 13. 
Alburnus. 14. Capito. 15. Astachus. 16. Ostrea a Waltfleet. 17. Baccha. 


1. Cod. 2. Carp. 3. Coal Fish, 4. Doree. 5. Eel. 6. Flounder. 7. Guard. 8. Haddock. 9. Herring. 10. Kingston Fish, 11. Mullet. 12. Maide. 13. Oysters, 
Colchester. 14. Oysters, Milton. 15. Oysters, Feversham. 16, Sea Perch. 17. Plaise. 18. Prawn. 19. Pilchard. 20. Rochet. 21. Sole, 22. Sprat. 23. Scallop. 
24, Weaver. 25. Whiting. 26, Welk. / 1. Asellus. 2. Carpio. 3. Asellus Niger. 4. Gallus Marinus. 5. Anguilla. 6, Passer. 7. Lucema. 8, Morius. 9. Halec. 
10. Squatina. 11. Ungula. 12. Raja. 13. Ostra Colcestriensia. 14. Ostrea a Milton. 15. Ostrea a Feversham. 16. Perca Marina. 17. Passer Marinus. 18. 
Caris. 19, Maena. 20. Rubellio, 21. Lingulaca. 22. Sarda. 23. Pecten. 24. Araneus. 25. Asellus Mollis. 26. Cochlea Marina. 


Condition: All sheets trimmed close to image and bottom of publication line. Professionaly repaired tears and punctures. 
[32936] 
£5000 


Axel Haig 


7. Capilla del Condestable, Burgos Cathedral 
Etching 

Axel Haig 

1905 

Image 197 x 128 mm, Plate 220 x 146 mm, Sheet 293 x 
207 mm. 

unmounted 

Signed in pencil 

Lennox-Boyd 194 

Ex. Col.: Late Hon. Christopher Lennox-Boyd 
Condition: Sheet toned from previous framing, not 
affecting image. 

[32989] 

£150 


8. Heavenly Messengers (Fragment) 
Etching 

Axel Haig 

1895 

Image and sheet 377 x 242 mm, 

mounted 

A fragment of Axel Haig’s larger plate entitled “The 
Legend of the Bells’ (613 x 423 mm) signed and 
re-titled ‘Heavenly Messengers’ in pencil by Haig. 
Lennox Boyd - 141a 

Ex. Col.: Late Hon. Christopher Lennox-Boyd 
[33042] 

£650 


9. Kirkstall Abbey - Remains of the Tower 


Etching 
Axel Haig 

1892 

Image 391 x 255 mm, Plate 404 x 263 mm, Sheet 470 x 
335 mm. 

unmounted 

Signed and inscribed in pencil 

Lennox-Boyd 112. 

Condition: Foxing to sheet and image. 

[32999] 

£180 


10. Lichfield 
Etching 

Axel Haig 

July 1896 

Image 319 x 206 mm, Plate 321 x 213 mm, Sheet 474 x 
336 mm. 

unmounted 

Signed and inscribed in pencil. 

From an edition of 150, all sold at 2 guineas. 
Lennox-Boyd 145. 

Condition: Water stain to left hand margin, not affecting 
image. 

[32998] 

£180 


11. North Museum, Stockholm 

Etching 

Axel Haig 

1908 

Image 160 x 244 mm, Plate 170 x 250 mm, Sheet 294 x 
393 mm. 

unmounted 


Signed in pencil. 
150 prints of this print were issued, all at 1 1/2 gunicas. 
Lennox-Boyd 215 

Condition: Toning to sheet from previous mount. 
[33000] 

£180 


12. St. Christopher and the Christ Child 

Etching 

Axel Haig 

Christmas 1904 

Image 124 x 97 mm, Plate 132 x 103 mm, Sheet 180 x 
143 mm 

unmounted 

A rare Christmas print by Axel Haig. 


Signed and inscribed beneath image in ink. 
Handwritten inscription beneath image reads: Whoever 
shall behold the image / of SAINT CHRISTOPHER / on 
that day shall not faint or fail. 

On verso of mount board: Miss Ince, Woodhouse. 
Lennox-Boyd 190 

Ex. Col. Hon. Christopher Lennox-Boyd. 

Condition: Very light foxing to sheet. Upper edge of 
sheet glued to album page. 

[33015] 

£200 


13. What Cheer? 

Etching 

Axel Haig 

Christmas, 1893 

Image and Plate 132 x 91 mm, Sheet 143 x 102 mm 
unmounted 

A rare etched Christmas print by Axel Haig 


Signed and inscribed in pencil. Inscription below image 
on card: To James Howard Ince with best wishes from 
Axel Herman Haig Christmas 1893 

Lennox-Boyd 128 

Condition: Image tipped to original inscribed backing 
card. backing card toned. 

[32991] 

£200 


John Martin 


14. David Spareth Saul at Hachilah 
Mezzotint with etching 

John Martin 

London, Published May Ist 1835 by John Martin, 30 
Allsop Terrace, New Road: Messrs Ackermann & Co. 


A. Paris, chez M. Victor Morlot, Passage Vivienne, no. 
26. Part VIII. 

Image 188 x 284 mm, Plate 264 x 354 mm, Sheet 295 x 
434 mm. 

mounted 

From part VIII of Illustrations of the Bible. 


1 Samuel, Chap. 26, Verses 7, 9, 11, 12. 


Martin illustrates the struggle between King Saul and 

vid. After pursuing David, King Saul 
and his army set up camp on the hill of Hachilah, The 
illustration shows the moment in which David and 
Abishai crept into the camp, hovering over the sleeping 
figure of King Saul. Abishai can be scen to be pulling 
the King’s spear from the ground next to his pillow. 
Whilst at a first glance, the image may appear to 
foreshadow danger to the King, the tale later goes on to 
see King Saul stating that he will never again make an 
attempt on David’s life. 


Campbell 107 iii 
Condition: Light scratch to surface left hand side of 
image, staining from previous mount outside plate 
mark. 

[33009] 

£500 


15. The Deluge 
Mezzotint with etching 
John Martin 


London. Published Septr 19th 1831 by John Martin. 30 
Allsop Terrace, New Road. Mr Ackermann. Messrs. 
Moon Boys & Graves. A Paris chez M. Victor Morlot, 
Passage Vivienne, no. 26. 

Image 195 x 288 mm, Plate 266 x 351 mm, Sheet 292 x 
433 mm. 

mounted 

From Illustrations of the Bible. 


The biblical deluge was a subject that was of great 
interest to Martin, so it comes as no surpirse that this 
particular print is just one of many on the same subject. 
In fact, the original painting is said to have been 
Martin’s favourite work. 


This particualr version, which is strikingly different to 
the original 1928 print, sees the ark floating upon still 


waters whilst everything around it crashes. The central 
figure dramatically gestures towards the ark, 
highlighting his regret for ignoring Noah’s warning. 
Surrounding this harrowed figure are countless other 
figures falling into the abyss. 


Featured in the sky are the sun, moon and comet, giving 
an insight into Martin’s own view towards Biblical 
tales, Martin believed that these three entities had cause 
the deluge due to their immense combined gravitational 
pull. 


Campbell 97 iii/viii 
Condition: Good rich impression. Foxing and 
discolouration around margins, but the image itself 
remains in good condition. Puncture in bottom left 
hand corner along plate mark, as well as splitting along 
the plate mark in the middle at the top, neither affecting 
image. 

[32748] 

£300 


16. Fall of Babylon 
Mezzotint with etching 

John Martin 

1835 

Image 189 x 288 mm, Plate 265 x 353 mm, Sheet 297 x 
430 mm. 


mounted 
From Illustrations of the Bible. 


‘The fall of Babylon was a popular subject with Martin, 
unsurpring due to the apocalyptic nature of the subject. 
Martin produced both paintings and prints on this 
subject. 


This particular print captures the moment in which the 
prophecy made by David during Belshazzar’ s Feast is 
fulfilled. To the right of the image, boats burn as they 
sit in mud that had once been a river, that of which had 
been drained to allow the invaders to attack the city. In 
the foreground, the king, who is surrounded by his 
favourite concubines, is being stabbed by the 
conspirators. In the background are the Tower of Babel 
and the temple of Belus. 


Campbell 147, state undiscribed with artist name and 
title, but without publication line. 

Condition: Very good with light time toning to the 
margins. 

[32755] 

£275 


17. Glen Lynden. 

Mezzotint with etching 

John Martin 

1829 

Image 72 x 123 mm, Sheet 87 x 136 mm 
unmounted 

From Friendship's Offering. A Literary Album, and 
Christmas and New Year's Present (London: Smith, 
Elder and Co., 1829). 


A small mezzotint illustrating Thomas Pringle’s poem 
Glen-Lynden, A Tale of Teviotdale (1829). The poem 
describes the decline of the Scottish clan who had once 
owned the beautiful valley of Glen Lynden. In the 
foreground a young couple sit in the idyllic landscape. 


Balston 9a7, Campbell C.W.81 

Condition: Left hand side of publication line rubbed. 
[33038] 

£50 


Pre-Raphaelites & Victorian Etchings 


18, The Briar Wood 
Photogravure 

after Sir Edward Coley Burne-Jones 

Published April 15th, 1892 by Thomas Agnew & 
Printed in Pa 
Image 415 x 825 
mounted 
Signed in pencil by Burne-Jones 

Printsellers Association blindstamp in lower left corner. 


ns, London, Liverpool and Manchester. Copyright registered 1892. 


mm, Sheet 481 x 873 mm 


One of four photogravures from Burne-Jones’ The Legend of Briar Rose series, showing the discovery of sleeping 
soldiers by a knight. The standing knight, entering the wood is modelled on Burne-Jones’ former mistress Maria 
Zambaco. One of the sleeping soldiers is modelled on the famous Pre-Raphaelite muse Jane Morris; and another, on 
Burne-Jones’ wife Georgiana. 


‘The Legend of Briar Rose is a series of paintings by Edward Burne-Jones, based on the story of Sleeping Beauty. Rather 
than creating a sequential narrative, each painting records the same moment in different locations. The first Briar Rose 
series (now in Museo de Arte de Ponce, Puerto Rico), featured The Briar Wood, The Council Chamber, and The Rose 
Bower. It was completed between 1871 and 73. The second Briar Rose series was completed between 1885 and 1890, and 
included an additional scene; The Garden Court. The four paintings were exhibited at Agnew’s Gallery in Bond Street, 
London in 1890. They were acquired by Alexander Henderson, who later became Lord Faringdon, for his home at Buscot 
Park, Oxfordshire. When Burne-Jones visited Henderson and saw the paintings in situ, he extended the frames of the four 
paintings and filled in any remaining spaces with adjoining panels featuring a rose motif. The third Briar Rose series was 
completed after the Buscot Park series. The Garden Court is now in Bristol City Museum and Art Gallery, The Council 
Chamber is in the Delaware Art Museum, Wilmington and The Rose Bower is in the Hugh Lane Gallery of Modern Art, 
Dublin. 


Condition: Small marks to upper margin of sheet. Small holes caused by previous framing to lower margin of sheet, not 
affecting image 

[32939] 

£1700 


19. The Council Chamber 


Photogravure 

after Sir Edward Coley Burne-Jones 

Published April 15th, 1892 by Thomas Agnew & Sons, London, Liverpool and Manchester. Copyright registered 1892. 
Printed in Paris 

Image 425 x 842 mm, Sheet 480 x 883 mm 

mounted 

Signed in pencil by Burne-Jones. 

Printsellers Association blindstamp in lower left corner. 


One of four photogravures from Burne-Jones’ The Legend of Briar Rose series, showing the King and members of the 
Council asleep. 


Condition: Surface rubbing to upper and lower margins of sheet. Pressed creases to left and right edges of image. 
[32940] 
£1700 


20. Le Chant d'Amour 

Etching on vellum 

Robert Walker Macbeth after Sir Edward Coley Burne-Jones 

London, Published 1896, by The Fine Art Society (Lim), 148 New Bond Street, w, New York, Boussod Valadon & Co. / 
Entered according to Act of Congress in the year 1896, by The Fine Art Society in the Office of the Librarian of Congress 
at Washington 

Image 385 x 520 mm, Sheet 525 x 643 mm 

framed 

Signed in pencil by Burne-Jones and Macbeth. 

Fine Art Society blindstamp in lower left corner. 


Robert Walker Macbeth’s etching of Le Chant d'Amour, or The Love Song, was but one of the many guises that Edward 
Burne-Jones’ work took. The 1877 painting, from which the etching was taken, was the definitive version of several 
works that Burne-Jones had dedicated to the theme over a span of fifteen years. The first manifestation appeared in 1862, 
when Burne-Jones painted a vignette of the scene upon an upright piano that he, and his wife Georgiana, had received as 
a wedding gift. A preparatory sketch in red chalk appeared in 1863, as did a watercolour in 1865, which was bought by 
Burne-Jones’ patron William Graham. It was Graham who subsequently comissioned the oil painting, though it did not 
appear in public until the Grosvenor Gallery exhibition of 1878. 


‘The subject is thought to have been based upon a refrain from an old Breton song. The lyri j 
d'amour / Triste ou gai, tour à tour,” translate as: “Alas, I know a love song, / Sad or happy, each in turn”. In the print, a 
portable organ is played by a young woman, whilst the bellows are worked by an angel on the right. To the left, an 
armoured knight reclines languorously. Arthurian architecture bedecks the backdrop. Tulips and wallflowers adorn the 
foreground. The former was a symbol of ardent love and the latter, an emblem of bitterness and conceit. Through his use 
of flowers, the artist can be seen to represent the paradoxical nature of love as alluded to in the poem. 


The Fine Art Society was founded in 1876 by a group led by publishing heir William Longman; Marcus Bourne Huish, 
who became the first Managing Director whilst editing the Art Journal; and Archibald Stuart-Wortley MP. The gallery 
was first managed by Ernest Brown who later founded the Leicester Galleries. A pioneer of the one-man show, exhibitors 
at the London premises included Sir John Everett Millais, John Singer Sargent, Frank Brangwyn, Walter Sickert, Walter 
Crane, George Washington Lambert and Joseph Southall. 

[32929] 

£2,200 


21. Midsummer Night’s Dream 

Mezzotint and mixed method engraving 

Samuel Cousins, R.A. after Sir Edwin Landseer, R.A. 
London, Published November 9th, 1857, by Henry 
Graves & Comp.y, 6 Pall Mall 

Image 530 x 865 

framed 

Proof impression before all letters on india laid paper. 
Printsellers’ Association blind stamp in bottom left of 
sheet. 


A stunning depiction of a scene from Midsummer 
Night’s Dream with Bottom seated on the ground in the 
centre, with one shoe off, being caressed by Tatiana 
who reclines beside him, her left arm through his right, 
and a rose held in her right hand. An elf undraped 
stands in front and looks up at Bottom’s ass’s head, with 
rabits and fairies on the right. 


Whitman 201, ii/iii, Printsellers’ Association Index p. 
237 

Condition: Excellent rich impression, with full margins, 
on original streacher and original frame. 

[32616] 

£1,200 


22. Rainy Day 

Etching 

Robert Walker Macbeth after Frederick Walker 

E.E. Leggatt 62 Cheapside Ist Aug. 1887 

Image 120 x 250 mm, Plate 160 x 290 mm, Sheet 280 
x 400 mm 


mounted 
Artist's Proof before letters. 
Signed in pencil. 


Printsellers Association blind stamp in bottom left 
corner. 


Issued as $00 signed Artist's proofs at £3/3/- 
25 presentation proofs 

100 Before letters at £2/2/- 

Unlimted prints at £1/1/- 


Ex. Col.: Hon. Christopher Lennox-Boyd. 
[33074] 
£280 


Caricatures 


23. O’ The Roast Beef of Old England &c. 

Copper engraving 

after William Hogarth 

[London, Printed for Robt. Sayer, No. 53, Fleet Street. 
March 6,1749.] 

Image 173 x 242 mm, Sheet 382 x 266 mm. 
unmounted 

A broadside with a reduced version of Hogarth’s O’ 
The Roast Beef of Old England &c, above Forrest's 
cantata “The Roast Beed of Old England. A CANTATA’ 
letterpressed in two columns. 

The print was dated 1749. However Robert Sayer’s 
address is given as 53 Fleet Street so must have been 
printed after 1752. 


Viewed through an arch set in the outer wall of Calais, 
the brick gate of the town acts as the backdrop to a 
group of figures. Central to the composition is a French 
cook stumbling with a sirlion of beef, that of which is 
labelled ‘For Madm Grandsire of Calais’. The meat 
lures the plump Fransican friar, seen just to the left of 
the cook. As the meat passes by the friar, he craves 
what is before him, reaching out his left hand to touch 


the meat. To the left of the friar and cook stands a 
particularly tall man. His stance and gaze suggests that 
he is also enthralled by the gigantic cut of meat. The 
ragged attire of the man is accentuated by the label 
attached to his shirt that reads “Grand Monarch P’, 
showing that the shirt is made of paper. The satirical 
scene continues to the right of the friar and cook with a 
soldier who stares in astonishment at the beef. 
Completely distracted by the meat, he lifts one hand in 
admiration whilst pouring his soup onto the ground. 
The man to the right of the soldier is said to be an 
Irishman, distinguished by his deformed features. He, 
too, is entranced by the meat. 


Hogarth includes a portrait of himself. To the left of the 
commotion is Hogarth, in profile, sketching the scene. 
Whilst doing so, a hand reaches to his shoulder as if to 
arrest him. The gate of Calais reveals another scene in 
the distant background. In the nearly deserted street 
stands a priest surrounded by his attendants whilst 
attending to a sick person. 


BM Satires 3053, Paulson 180, 
Condition: Small margins with publication line trimmed 
off. Tipped to album page. 

[33048] 

£220 


24. The Constituted Authorities at a Discount. 


Etching 
Dick Sly 

1850 

Image 125 x 156 mm, Sheet 155 x 172 mm 
unmounted 

Inscribed beneath image with title and: You owdacious 
young waggerbones_is that the respect yer have for 
them as feeds & clothes you? /O, oh_Old 
Cockalorum_lots o’ that_you never does nothing but 
wops us. 


Etching very much in the stlye of Cruickshank. 
Condition: Surface dirt to sheet. 

[33037] 

£30 


25. A Long Minuet as Danced at Bath. 

Stippled with hand colouring 

William Dickinson after Henry William Bunbury 
Publish’ d March 8th, 1794 by S. W. Fores No.3 
Piccadilly where may be had all Mr. Bunbury’s and 
Rowlandson’s Works. 

Image 213 x 2093 mm, Plate 268 x 2120 mm, Sheet 280 
x 2137 mm. 

Framed 

Inscription above image reads: Bos, Fur, Sus, atque 
Sa,cerdos. Inscription below title reads: Longa Tysonum 
Minuit Quid Velit et possit rerum concordia discors. 
Horace. 

Issued by S. W. Fores in 1794 of the plates first 
published on 25 June 1787. 

BM Satires 7229 

Condition: Printed on four sheets professionaly repaired 
and joined. Trimmed outside plate mark. Vertical folds. 
Repaired tear to right hand margin 3cm into image. 
[32941] 

£2,000 


26. Capping a Proctor, or Oxford Bull-dogs, detecting 
Brazen Smuggles 

Aquatint with hand colouring 

Isaac Robert Cruikshank 

Published March 1, 1824 by Sherwood Jones & Co. 
Image 111 x 178 mm, Sheet 135 x 204 mm. 
unmounted 

[33056] 

£55 


Portraits 


Trades 


27. [Thos Fielder, Fruit-Broker, Aged 66] 
Mezzotint 

Valentine Green after Mason Chamberlin 
[Publish’d March 28th 1774, by V:Green, Salisbury 
Street, Strand,] 

Image 450 x 352 mm, Plate and Sheet 500 x 355 
framed 

Proof impression before all letters. 


A scarce three-quarter length portrait of the eighteenth 
century fruit dealer Thomas Fielder, wearing a white 
wig and dark tail coat, holding a cane and surrounded 
by barrels of fruit, a boat and houses in the background. 
Later full titled impressions included two lines of text 
below the title: ‘Done, at the Request of the Merchants, 
from a Picture W,,ch was given by the Grocers, ad a 
mark of the Approbation of his Conduct, for a Series of 
Forty Years.” 


Ex. Col.: Late Hon. Christopher Lennox-Boyd 
Chanlor Smith 43 i/ii, Whitman - V.Green 45 i/ii, 
O'Donoghue 1, Lennox-Boyd i/iii 

Proof , sky without clouds, small diagonals describe the 
inner part of the eyebrow on his proper right eye. 
Inscription space uncleaned, before all letters. 


Condition: A fantastic rich impression, trimmed to 
platemark, light creases to top left and bottom right 
corner of sheet. Light horizontal crease across centre of 
image. Framed in a reproduction 18th Century frame. 
[33016] 

£1,500 


28. Mr Thomas Tayler 
Mezzotint 

William Ward after William Redmore Bigg 

Published Novr. Ist. 1796. as the Act directs. 

Image 319 x 283 mm, Plate 354 x 283 mm, Sheet 454 x 
384 mm. 

unmounted 

Inscription reads: Twenty Two Years Master of Lloyds 
Coffee House. Died 6th June 1796, aged 50. 


Chaloner Smith 83, Russell 83, Frankau-William Ward 
288, O'Donoghue 1, Lennox-Boyd iii/iii 

Ex.Col.: Late Hon. Christopher Lennox-Boyd 
Condition: Impression on wove paper, foxing to 
margins and inscription space, staining to margins from 
previous mount, image rubbed in places. Margins folded 
at top and bottom 45mm from plate. 

[33043] 

£400 


Foreign Royalty 


29. Catharina Borbonia Henrici Avartu Galliae et 
Navarrae Regis Soror Vnica 1598 

Copper engraving 

Crispijn de Pass 

1598 

Image 111 x 111 mm, Plate 147 x 142 mm, Sheet 182 x 
182 mm 

unmounted 

Catherine of Bourbon 

Inscription reads: 

Rebus in aduersis stabilem rec tique tenacem, 
Fidentemque animum fas retinere Deo: 

Qui sibi dilec defendit ab hos te mailigno, 

Atque superborum frangere tela potest 


Hollstein (Dutch/Flemish) 692 
Ex. Col. House of Savoy 
[32984] 

£100 


Historians, Academics & Philiosophers 


30. D. Hugo Broughton Theologus Literarum et 
Linguar: Sacrarum Callentiss. Ao. aetatis 37. 
Copper engraving 

John Payne 

1620. Are to be Sould by P. Stent. 

Image 177 x 115 mm 

unmounted 

A half-length portrait of Hugh Broughton, wearing a 
ruff and gown, and holding gloves and a book. Second 
state; also appears as the frontispiece to Broughton's 
Works (1660). Title inscribed around oval, Latin 
inscription beneath image. 


Hugh Broughton (1549-1612) was an English scholar 
and theologian. Born in Shropshire, he was educated at 
Cambridge, and later became a fellow at St. John’s and 
Christ’s College. In 1588 he published his first work, A 
Concent of Scripture. Discussing biblical chronology 


and textual criticism, the work was attacked by both 
Oxford and Cambridge University. Broughton was 
forced to defend it in a series of lectures. Other works 
included An Epistle to the learned Nobilitie of England, 
touching translating the Bible from the Original (1597), 
Explication (1599), and A Revelation of the Holy 
Apocalyps (1610). A selection of his works was 
published in a large folio volume in 1662, with a sketch 
of his life by John Lightfoot. 


Globe 23a.II, Hind IMI.9.5.II, O°Donoghue 254.1 


Condition: Slight rubbing across centre of image. 
Trimmed to image borders. Window mounted on album 
page. 

[83017] 

£40 


Jacobite 


31. K. James the 2d. 

Copper engraving and stipple 

George Vertue after Godfrey Kneller 

[c.1736] 

Image 285 x 180 mm, Plate 305 x 197 mm, Sheet 340 x 
230 mm 

unmounted 

A portrait of King James II Inscription beneath image 
reads: Drawn & Engrav'd by Geo: Vertue from an 
Original Painting done for Secretary Pepys, and 
painted / from the Life by Sr. Godfrey Kneller Ano. Dn.i 
1688. 

From Paul de Rapin-Thoyras’ The History of England 
(1736). 

Condition: Laid to album page. 

[32889] 

£100 


Mistresses, Courtiers and Genre Figures 


32. The Rt. Honble Lady Elanor Butler & Miss 
Ponsonby “The Ladies of Llangolen”. 
Lithograph with tint stone and hand colouring 

J. H. Lynch. 

Day & Haghe, lithrs to the Queen. c. 1835. 

Image 221 x 178 mm, Sheet 366 x 278 mm 
unmounted 

Double portrait of ‘the ladies of the vale’, Sarah 
Ponsonby, daughter of Chambre Brabazon Ponsonby, 
and Lady Eleanor Charlotte Butler. 

With facsimilie signatures and death dates below. 
[33049] 

£150 


33. The Ballad Singer 

Mezzotint 

Richard Purcell after Henry Morland 

c. 1746 

Image 345 x 251 mm, Sheet 350 x 255 mm 

mounted 

The print depicts a ballad singer; a young woman shown 
half-length standing directed to right, holding up a paper 
lantern in her right hand to light the ballad sheet in her 
left. Light is thrown upon her face as she looks down. 
The work was intended as a companion piece to 
Morland’s ‘Girl With a Candle.” 


Condition: Trimmed to plate on left, right and top 
margin. Trimmed within the plate on bottom margin. 
Slight rubbing to image. light creases to bottom of 
image. 

[28466] 

£450 


Music 


. tecivirtw sy Car 


34. Arcangelus Corellius [Arcangelo Corelli] 
Copper engraving 

James Cole after Hugh Howard 

c. 1740 

Image 215 x 176 mm, Sheet 254 x 186 mm 
unmounted 


One of the various engravings based on the famous 
portrait of Arcangelo Corelli (1653 - 1713), an Italian 
violinist and composer, by Hugh Howard. 


Condition: Good clean impression, trimmed just insid 
ethe plate. 

[32997] 

£120 


Printmakers, Collectors, Antiquarians & 
Booksellers 


Fons prsne 


35. John Wight 

Woodcut 

Anonymous 

[c. 1584], but later impression 

Image vignette 78 x 55 mm, Sheet 124 x 101 mm 
unmounted 

A half-length portrait of the printer John Wight in a cap 
and fur-trimmed robe. Inscription surrounding oval 


reads: Welcom. The. Wight: That Bringeth. Such. Light. 


According to the British Museum the block was 
possibly originally cut for a 1584 edition of William 
Bourne's Regiment for the Sea. This impression was 
presumably printed for a later edition of Ames's 
Typographical Antiquitie.s 


John Wight was a British printer active in the sixteenth- 


century. He worked at the Rose in St Paul's Churchyard, 


London. 

O'Donoghue 2 

Condition: Sheet trimmed and tipped to album page. 
Some overall foxing. 

[33011] 

£20 


Religious and Clerical 


36. Doctor Gilbert Shelden Lord Bishop of London 
Copper engraving 

Anonymous 

[c.1660] 

Image vignette 67 x 52 mm, Sheet 87 x 67 mm 
unmounted 

Gilbert Sheldon (1598-1677) was Archbishop of 
Canterbury between 1663 and 1677. 


Condition: Tipped to album page. Trimmed to plate 
mark. ‘Translated to Cant: AD63’ handwritten in ink 
beneath title. 

[32983] 

£20 


liran Ju Clo de Pros suene De 


37. [Francois Veron] 

Etching 

Anonymous 

[c.1649] 

Image & sheet 154 x 115 mm 

unmounted 

A half-length oval portrait of Francois Veron, with a 
depiction of an outdoor sermon in the background. Latin 
inscription surrounding oval, and French inscription 
beneath. 


Francois Veron (c.1575-1649) was a French Jesuit. 
Born in Paris, he joined the Jesuits at the age of twenty. 
and in 1622 received permission to preach in the streets 
and market-places of France. Veron wrote around 
eighty works during his lifetime including three anti- 
Jansenistic works, and some partial translations of the 
Bible. 


Condition: Small tear to left of sheet, not affecting 
image. 

[33036] 

£35 


38. Lessius, Molina, S. Ignatius Loyola Societatis lesu 
Fundator, Vasquez, Escobar. 

Copper engraving 

Anonymous 

[c.1658] 

Image 124 x 156 mm, Sheet 138 x 168 mm 
unmounted 

An engraving of the Jesuit founder Ignatius of Loyola 
(1491-1556), flanked by fellow Jesuits Leonardus 
Lessius (1554-1623), Luis de Molina (1535-1600), 
Gabriel Vasquez (1549-1604) and Antonio Escobar y 
Mendoza (1589-1669). Latin inscriptions within and 
below image. 

Illustration to Blaise Pascal ‘Les Provinciales: or the 
Mystery of Jesuitisme.” 


Condition: Centrefold as issued. Some overall foxing to 
sheet. Top corners of image rubbed. 

[32990] 

£35 


39. Henry Heath 
Copper engraving 


Martin Bacs 
[1649] 

Image & sheet 102 x 67 mm 

unmounted 

A half-length portrait of the Franciscan martyr Henry 
Heath, in his robe with a dagger in his breast. Latin 
inscriptions surrounding and beneath oval. 

Henry Heath (1599-1643), known as ‘Paul of St. 
Magdalen’, was an English Franciscan martyr. Born in 
Peterborough, he studied at Corpus Christi College, 
Cambridge, and the English College at Douai. He 
entered the Franciscan convent of St. Bonayenture’s in 
1625, taking the name of Paul of St. Magdalen. In 1643, 
Heath returned to England. On his discovery in London, 
he was imprisoned in Newgate and hanged for treason, 
His head was displayed on London Bridge, and his body 
on the city gates. Heath was among the eighty-five 
martyrs of England and Wales beatified by Pope John 
Paul II on 22 November 1987. 


O'Donoghue 1? Likely to be the illustration from 
Mason's Certamen Seraphicum, 1649 as listed in 
O'Donoghue, however dimenssions do not match. 


Condition: Trimmed to image margins and tipped to 
album page. Small loss to lower left corner of 
inscription space. [33012] 

£15 


40. Matthew Parker 

Etching 

Michael Tyson after R. Lyne and T. Berry 

[c.1769] 

Image vignette 102 x 81 mm 

unmounted 

A half-length portrait of Matthew Parker after T. Berry's 
sixteenth-century illumination at Corpus Christi 
College, Cambridge, after a portrait by R. Lyne. 


Matthew Parker (1504-1575) was Archbishop of 
Canterbury from 1559 until his death in 1575. 


O'Donoghue 3 

Condition: Trimmed to oval. Missing inscription. Glued 
to album page. 

[33024] 

£15 


41. Inglaterra. Dr. Manning, Arzobispo de 
Wesminster. 

Lithograph with tint stone 

N. Gonzalez after Llanta 

{c.1865] 

Image 185 x 147 mm, Sheet 315 x 207 mm 
unmounted 


A rare Spanish portrait of Dr. Manning 


Henry Edward Manning (1808-1892) was an English 
Roman Catholic Archbishop of Westminster and a 
cardinal. Born in Totteridge, Hertfordshire, Manning 
attended Balliol College in 1827, and returning to 
Oxford in 1832, gained election as a fellow of Merton 
College and received ordination as a deacon in the 
Church of England. Manning's belief in Anglicanism 
was shattered in 1850 when, the Privy Council 
successfully ordered the Church of England to institute 
an Evangelical cleric who denied that the sacrament of 
baptism had an objective effect on baptismal 
regeneration. On 6th April 1851, Manning was received 
into the Catholic Church and soon after, on 14th June 
1851 was ordained a priest in it. Given his abilities and 
prior fame, he quickly rose to a position of influence, 
and, in 1865, was chosen as Archbishop of 
Westminster. 

[32923] 

£180 


42. Effigies Doctissimi Uiri D:ni Francisci White, S.T. 
Professoris et Ecclesiae Cathis Carleolensis Decani A 
Aeta 59 

Copper engraving 

Thomas Cockson 

©1624 

Image 182 x 112 mm, Sheet 189 x 122 mm 

unmounted 

Portrait of Francis White (c. 1564 - 1638) when Dean of 
Carlisle, half length in an oval, aged 59, wearing skull- 
cap, ruff and robes, seated at a desk writing in a book; 
coat of arms above, and decorated frame; frontispiece to 
his ‘Reply to Jesuit Fisher’ (London, 1624). 


O’Donoghue 1, Hind 1.251.25. 

Condition: Trimmed to plate and tipped to album page. 
[24684] 

£40 


Scientific, Industrial & Medical 


43. Gerardi Mercatoris rupelmundani effigiem annor. 
duorum et sex-aginta... 

Copper engraving 

Attributed to Hendrik Goltzius or Frans Hogenberg 
©1574 

Image 195 x 145 mm, Plate 196 x 147 mm, Sheet 205 x 
152 mm 

unmounted 

A finely engraved portrait of the famous Cartographer 
and Cosmographer Gerard Mercator, holding a globe, 
with America, Peru and the magnetic pole charted and a 
Encircled with Latin verse by Joannes 
"Magna Pelusiacis ... cælum. I. Vivian.” and 
three lines of latin text below in a cartouche "Gerardi 
Mercatoris rupelmundani effigiem annor. duorum et 
sex-aginta..." 


Frontispiece to Mereator’s ‘Italiae Sclavoniae, et 
Graeciae tabulae geographicae’. Also appeared in his 
‘Atlas Sive Cosmographia’ (1595) 


According the British Museum catalogue entry it is not 
clear whether this print was engraved by a young 
Goltzius (New Hollstein D8 as doubtful) or by Frans 
Hogenberg (New Hollstein 36). The date 1576 was 
altered in the second state into 1574. 


Hollstein 201.I (under Goltzius). Muller I 3568, 
New Hollstein (Dutch & Flemish) 36 (Frans 
Hogenberg), New Hollstein (Dutch & Flemish) D8.III 
(Hendrick Goltzius; doubtful attributions), Bartsch 
11.54.176 (under Goltzius) 


Condition: Letterpress and diagram on verso. 
Letterpress below image and plate "In Effigiem 
carmen”. Previous album page glue marks lo left of 
verso. 

[33001] 

£350 


Vanity Fair 


44, The Cape [Cecil Rhodes] 

Lithograph 

Spy [Sir Leslie Ward] 

Vanity Fair, Vincent Brooks, Day & Son,Lith. March 
28 1891 

Image 342 x 194 mm, Sheet 375 x 234 mm 

unmounted 

The Prime Minister of the Cape at the time of this 
cartoon, Cecil John Rhodes (1853 — 1902) was an 
English-born South African businessman, mining 
magnate, and politician. He was the founder of the 
diamond company De Beers, which today markets 40% 
of the world’s rough diamonds and at one time marketed 
90%. An ardent believer in British colonial imperialism, 
he was the founder of the state of Rhodesia, which was 
named after him. 

[32962] 

£110 


Theatre 


45. Reddere Personae scit convenientia cuique [Mr Garrick between Tragedy and Comedy] 
Mezzotint 

Edward Fisher after Sir Joshua Reynolds 

[Published by Edward Fisher, John Boydell, abeth Bakewell and Henry Parker. 10 November 1762] 
Image and plate 404 x 503 mm, Sheet 538 x 712 mm 

Framed 

Finished proof without inscription space. Rouging on cheeks and lips. 


A three-quarter length portrait of David Garrick standing between Comedy and Tragedy. Tragedy, with a knife tucked into her 
waistband grasps Garrick's wrist with her right hand, whilst on the left, Comedy laughingly pulls him towards her. 


The mezzotint Reddere Personae scit convenientia cuique by Edward Fisher (1730-c.1785), was exhibited alongside the original 
painting by Sir Joshua Reynolds (1723-1792), at the Society of Artists in 1762. The plate was eventually passed to the Boydells, who 
sold it after Josiah Boydell's death in 1818, It was sold to Robert Cribb as part of a joint lot with Garrick as Kitely, and a portrait of Dr 
James Beattie, for £27. By 1782, the other shareholders had either ceased to trade or had died. In 1769 Valentine Green engraved 
another version after Reynolds’ painting. Listedin his 1780 catalogue, there is no eveidence that the plate was ever published, and it 
was possibly destroyed. In 1764 Garrick wrote to his brother: 

‘Lam so plagu’d here for [...] Prints of Me - that I must desire You to send me by ye first opportunity six prints from Reynold’s picture. 
You may apply to ye Engraver he lives in Leicester fields, & his name is Fisher, he will give you good ones, if he knows they are for 
Me.’ 

The following year, George Colman wrote to Garrick that T E Haid’s copy enititled L'Homme entre le Vice et la Vertu, was available 
in Paris. By 1769, the print had become one of the most famous images of Garrick It was mentioned in Richard Cumberland’ s play 
The Brothers: ‘And, twixt the Tragic and the Comic Muse, Courted of both, and dubious where to chuse, Thimmortal Actor stands.’ 


A large number of pirate copies of the print were produced including a mezzotint engraved by Purcell and published by Sayer and 
Bowles; and a smaller version published by Robert Sayer in around 1766. An anonymous mezzotint was published by Carington 
Bowles, in which the figures were depicted in full length. 


Chaloner Smith 20, Hamilton 29, Hall 90/83, Lennox-Boyd i/iv, Theatre the Age of Garrick 46, O'Donoghue 50 
Ex. Col.: Late Hon. Christopher Lennox-Boyd 

Condition: Excellent impression. Two small marks to lower margin of sheet, not affecting image. Handwriting in ink to lower right 
edge of sheet reading "Mr Garrick between Comedy & Tragedy [?] Proof” 

133046] 

£2,500 


General Interest 


Archirecture 


46. The Elevation of Chester Lee-Street in the County 
of Durham, the Seat of John Hedworth Esqr. to whom 
this Plate is most humbly Inscrib’d. 

Copper engraving with later hand colouring 

Henry Hulsberg after Colen Campbell 

[c.1715-25] 

Image 247 x 365 mm, Plate 247 x 375 mm 

mounted 

Plate 88 from Colen Campbell's Vitruvius Britannicus 
or, the British Architect. Containing the Plans, 
Elevations, and Sections of the most Regular Buildings 
both Publick & Private in Great Britain, published in 
three volumes between 1715 and 1725. 

Inscribed with title in English and French. View of the 
exterior of Hedworth House, with plan beneath, 


Condition: Small stain to upper right area of plate, not 
affecting image. 

[33063] 

£190 


47. The Elevation of Daniel Campbell of Shawfield 
Esqr. his house in the City of Glasgow in Scotland to 
whom this Plate is most humbly Inserib’d. 

Copper engraving with later hand colouring 

Henry Hulsberg after Colen Campbell 

{c.1715-25] 

Image 356 x 247 mm, Plate 375 x 247 mm 

mounted 

Plate 51 from Colen Campbell’s Vitruvius Britannicus 
or, the British Architect. Containing the Plans, 
Elevations, and Sections of the most Regular Buildings 
both Publick & Private in Great Britain, published in 
three volumes between 1715 and 1725. 

Inscribed with title in English and French. View of the 
exterior of Shawfield Mansion, with plans of the 
Principal Floor and Chamber Floor beneath. 


Shawfield Mansion was built in 1711 by Daniel 
Campbell, the MP for the Clyde Burghs (1715-1734). 
Standing at the foot of Glassford Street, it had a central 
staircase for the four apartments on the first floor, and a 
doric cornice and balustrade on the front exterior. In 
1725 the mansion was the scene of an infamous riot. 
Many Glaswegians blamed Campbell for the passing of 
an Act imposing a tax on Scottish malt, On the 24 June, 
the day after the passing of the Act, the mansion was 
sacked by rioters. Prince Charles Edward Stuart stayed 
in the mansion between December 1745 and January 
1746. He is said to have met his mistress Clementina 
Walkinshaw there. 

[33050] 

£190 


48. The Elevation of Sr. Charles Hotham Bart: his 
House in Beverly, in Yorkshire, to whom this Plate is 
most humbly Inscrib’a. 

Copper engraving with later hand colouring 

Henry Hulsberg after Colen Campbell 

[c.1715-25] 

Image 247 x 362 mm, Plate 247 x 375 mm 


mounted 

Plate 87 from Colen Campbell’s Vitruvius Britannicus 
or, the British Architect. Containing the Plans, 
Elevations, and Sections of the most Regular Buildings 
both Publick & Private in Great Britain, published in 
three volumes between 1715 and 1725. 

Inscribed with title in English and French. View of the 
exterior of Hotham House, with plans of the first and 
second stories beneath. 


Hotham House was built in Beverley, Yorkshire, 
between 1716 and 1717, for Charles Hotham (1663- 
1723), 4th baronet and Colonel of the Royal Regiment 
of Dragoons. Designed by Colen Campbell, it was 
destroyed in around 1766. 

Condition: Creases within sheet. Some small stains to 
right hand side of sheet within the plate. 

[33058] 

£190 


49. Plan and Elevation of the out Offices at Wilton. 
Copper engraving with later hand colouring 

Henry Hulsberg after Colen Campbell 

{c.1715-25] 

Image 300 x 237 mm, Plate 370 x 242 mm 

mounted 

Plate 66 from Colen Campbell’s Vitruvius Britannicus 
or, the British Architect. Containing the Plans, 
Elevations, and Sections of the most Regular Buildings 
both Publick & Private in Great Britain, published in 
three volumes between 1715 and 1725. 

Inscribed with title in English and French. View of the 
exterior, with floor plan beneath. 


Condition: Printers crease in lower left corner of sheet. 
[33051] 
£190 


my HHH 


50. Elevation of Gopsal the Seat of Charles Jennens 
Esqr. 

Copper engraving with later hand colouring 

Thomas White after John Woolfe 

[c.1767-71] 

Image 123 x 382 mm, Plate 247 x 402 mm 

mounted 

Plate 66 from the John Woolfe and James Gandon 
volumes of Vitruvius Britannicus or, the British 
Architect. Containing the Plans, Elevations, and 
Sections of the most Regular Buildings both Publick & 
Private in Great Britain, (first published 1715-1725). 


View of the exterior of Gopsall Hall with title inscribed 
in English and French beneath. 

Gopsall Hall in Leicestershire was built c.1750 by 
‘Charles Jennens (1700-1773), an English landowner and 
patron of the arts. A friend of Handel, he provided the 
libretti of several oratorios, most notably Messiah. The 
Hall cost Jennens £100,000 to build. It was long 

ieved to have been designed by John Westley and 
built by the Hiorns of Warwick, who later added service 
wings and Rococo interiors. However, later research 
suggests that it was designed, as well as built, by 
William or David Hiorns. The Hall was set in several 
hundred acres of land and included two lakes, a walled 
garden, a Chinese boathouse, a Gothic seat and various 
garden buildings. Queen Adelaide was a frequent visitor 
to the Hall. By 1952 most of the buildings were 
demolished. 

Condition: Light foxing and discolouration to sheet. 
[33065] 

£190 


Classical & Mythological 


51. Psyche 

Mezzotint 

George Maile after Thomas Harper 

London, Published Jany 1, 1824, by J. brooker, 5, 
Southampton Row, Russell Square. 

Image 210 x 153 mm, Sheet 277 x 197 mm. 
mounted 

Proof, 

Portrait of the winged goddess Psyche as a young 
woman, holding a butterfly on a small box. 
[33057] 

£60 


52. Fairies Dancing 


Steel engravingWilliam Miller after Francis Danby R.A. 
[Published for the Proprietors of the Literary Souvenir, 
Novr. 1832] 

Image 80 x 114 mm, Sheet 111 x 150 mm 

mounted 

Coastal landscape with fairies dancing in the lapping 
waves, illuminated by the sun shining through arches in 
the rock behind, as a procession of leaf-like boats 
approach; after Francis Danby, illustration to the 
‘Literary Souvenir (1833). 


Condition: Tipped to album page, crease to bottom left 
corner of sheet, not affecting image. 

[32781] 

£50 


Literary & Poetry 


53. Poetry 

Copper engraving with hand colouring 

Anonymous 

London Printed for & Sold by W. Herbert on London 
bridge, F. Bull on Ludgate Hill & J. Boydell in 
Cheapside. 

Image 232 x 339 mm, Sheet 259 x 366 mm. 

mounted 

A fine copper engraving depicting the subject of poetry 
from a series of prints that illustrated Music, 
Architecture, Painting, Sculpture and Astronomy. 


Condition: Splitting and small tears along plate mark, 
one small tear into image on lower right hand side. 
Supported with archival tissue. Trimmed just outside 
the plate. 

[33061] 

£130 


Flora 


54, [Set of five floral prints] 

Copper engraving with original hand colouring 

John June after Augustin Heckel 

Publish’d according to Act of Parliament. 1 Jan.ry 1755. Printed for J. Bowles in St,, Paul’s Chruch Yard. 

Image 310 x 232 mm, Plate 347 x 243 mm 

framed 

Five floral prints from a series of six, described in Carington Bowles’ Catalogue of 1790 as: 

‘Six Prints, being a Select Collection of beautiful Flowers in Baskets, drawn after nature, by A. Heckell; intended either 
for ornament, or the improvement of ladies in drawing or needle-work; each print is 10 inches wide, and 14 inches deep. 
Price 12s. the set, coloured 18s.’ 

Carington Bowles, 1790, p.67, no.2 

Condition: Good impressions with clear plate marks and narrow margins on all sides.. Slight fading to colour. Framed in 
original 18" Century frames. 

[32931] 

£2,000 set of five 


55. View of British Steam Vessels 

Etching and aquatint with hand colouring 

‘Anonymous 

Published at R. Ackermann’s, 101 Strand, May 1st, 
1817. 

Image 274 x 527 mm 

mounted 

Inscription beneath title reads: Under Weigh as 
Designed and Constructed by Barrodall Rob,,t Dodd, / 
Civil Engineer of Newcastle on Tyne. / “Soon shall thy 
arm, unconquered steam! afar / Force the swift barge, 
or drive the rapid car, / Or on wide waving wings 
expanded bear / The flying chariot through the fields of 
air”, Darwin. 


Groups of passengers on the deck of a steam vessel 
sailing along the coast; with a rowing boat in the 
foreground and other boats, including ‘An American 
Steam Vessel’, in the background. A smaller inset 
image, ‘Interior of the Principal Cabin’, shows men and 
women in conversation, reading and playing cards. 
Condition: Overall time-toning to sheet. Small marks to 
sheet. Surface rubbing to upper centre of image and 
inscription space. 

[32942] 

£750 


56. H.M.S. Leander, 50 Guns, appointed to convey the 
Royal Commissioners to the Exhibition at New York. 
Lithograph with hand colouring 

Day & Son after Thomas Goldsworth Dutton 


London. Published May 25th 1853, by R. Ackermann & 
Co., 96 Strand. 

Image 320 x 472 mm, Sheet 461 x 632 mm 

unmounted 

H.M.S. Leander (1848) was a fifty gun fourth rate 
launched in 1848. She was converted to screw 
propulsion in 1861 and was sold in 1867. 


Condition: Surface dirt to sheet. Creasing to left margin 
of sheet, not affecting image. 

[32943] 

£600 


ee eee 


57. The Siege of Sebastopol, by the Allied Fleets. 
Woodcut 

Armstrong after Le Grand 

Published by W. Barker, 187 Brick-lane, Spitalfields; G. 
Vickers, Holywell-street & Angel-Court, Strand; 
Purkiss, Compton-street, Soho; Crantz, Shoe-lane; 
Winn, Holywell-Street; Curtis, Union-street; 
Bishopsgate; G. Purkiss, 85, Salisbury-street, 
Marylebone; Harrison, Kingsland-road; Thredgold, 
Sidney-street, Mile-end; Pattie, Shoe-lane, and all 
Booksellers. Printed at the Steam-press of G. Lawrence, 
29, Farringdon-street, City [c.1855] 

Image 133 x 515 mm, Sheet 415 x 540 mm 

unmounted 

Print of the Siege of Sebastopol (1854-55) with names 
of the ships beneath image, and a numbered key with 
descriptions. 


Condition: Vertical folds as issued. Creases to lower 
edge of sheet, not affecting image. Old wiritng and 
pencil drawings on verso. 

[32912] 

£250 


Theatre 


58. Der Freischutz 

Lithograph 

Charles Joseph Hullmandel after J. W. Gear 

London, Published by Thos. Mc, lean, Haymarket & to 
be had of J. W. gear, 166, Strand, 1833. 

Image 137 x 168 mm, Sheet 215 x 195 mm. 
unmounted 


Inscription reads: 
Casting the Seventh Bullet. 
“Sevens II)" 


Sketched from Life & on Stone by J.W.Gear. 

Der Freischutz, translates as The Marksman or The 
Freeshooter, and is a German opera which premiered in 
1821. 

Condition; Light creases to edges of sheet. 

[32993] 

£45 


Trade Cards 


59. [Sun Fire Office] 

Copper engraving 

Anonymous 

c. 1800 

Image 87 x 123 mm, Sheet 94 x 128 mm. 

mounted 

Advert for the Sun Fire Office, an insurance company 
founded in 1710. 


Two Sun insurance fireman with sun emblem visible on 
the sleeve of the figure on the left, stand with spears 
supporting a banner of crests and coats of arms which 
frames an image of a water pump truck and firemen 


fighting a building ablaze. Buildings, boats and a ship in 


the background. 
[33053] 
£125 


60. Sun Fire Office 

Copper engraving 

Moorfields after Morrison 

c. 1800 

Image 94 x 133 mm, Sheet 100 x 136 mm. 

mounted 

Advert for the Sun Fire Office, an insurance company 
founded in 1710. 


‘The man to the left of the image is an insurance 
fireman, and the figure on the right a salvage porter. In 
the foreground, a collection of fire hooks and axes are 
featured, The background shows a picture of a maunal 
pump which was used by insurance brigades. 
Condition: Vertical fold, split to base of vertical fold. 
Hand written text on verso in ink. 

[33052] 

£125 


61. Aerostation. 


Copper engraving 
Barlow 


Published as the Act directs, Jany, 16,th 1796, by J. 
Wilkes. 

Image 230 x 185 mm, Plate 255 x 195 mm, Sheet 270 x 
206 mm 

unmounted 

Key below image reads: 1. Montgolfier’s Balloon. 2. 
Blanchard’. 3. Charles & Robert's. 4. Lunardi’s. 5. 
Baldwin's View over the City of Chester, from 
Lunardi’s Balloon. 


An early ballooning print featuring the Montgolfier 
brothers’ balloon of November 1783, Jean-Pierre 
François Blanchard’s Channel crossing balloon of 
January 1785, Jacques Alexandre César Charles and the 
Roberts brothers’ hydrogen-filled balloon of August 
1783, and Vincenzo Lunardi's Union Jack balloon from 
which Mr. Baldwin obtained the aerial view of Chester 
as shown in the centre, 

Condition: Small tear to lower left corner. 

[32832] 

£50 


Sports 


62. “Australian cricket” [George John Bonner] 
Lithograph 

Apey [Carlo Pellegrini] 

Vanity Fair. Sept. 13, 1884 

Image 315 x 187 mm, Sheet 383 x 254 mm 
unmounted 

George John Bonnor (1855 - 1912) was a famous 
Australian cricketer, known for his big hitting. who 
played between 1880 and 1888. 

[33072] 

£200 


63. “Hampshire” [Captain Edward Wynyard 1898] 
Lithograph 

C.G. [Francis Carruthers Gould] 

Vincent Brooks, Day & Son Ltd. Lith. Vanity Fair 
August 25th. 1898. 

Image 329 x 185 mm 

unmounted 

From ‘Vanity Fair’. 


Edward George Wynyard (1861 ~ 1936) was an English 
cricketer who played in 3 Tests from 1896 to 1906, He 
captained Hampshire County Cricket Club between 
1896 and 1899. Wynyard was also a successful amateur 
football player. In 1881, he was a member of the Old 
Carthusians team that won the F.A. Cup Final, and he 
scored the opening goal in a 3-0 victory over Old 
Etonians. 

[26935] 

£200 


65. “Kent” [Lord George Harris] 
Lithograph 

Spy 

Vanity Fair. July 16, 1881 

Image 308 x 185 mm, Sheet 382 x 252 mm 

unmounted 

George Robert Canning Harris, 4th Baron Harris, GCSI, 
GCIE (3 February 1851 — 24 March 1932) was a British 
politician, cricketer and cricket administrator, He 
succeeded to his title in November 1872, before which 
he was known as The Honourable George Harris. 
[33073] 

£200 


64. “W.W.” [Walter William Reed] 

Lithograph 

Lib [Liberio Prosperi] 

Vanity Fair. July 28, 1888 

Image 320 x 187 mm, Sheet 402 x 268 mm 
unmounted 

Walter William Read (1855 - 6 January 1907) was an 
English cricketer, who was a fluent right hand bat. An 
occasional bowler of lobs, he sometimes switched to 
quick overarm deliveries. He captained England in two 
Test matches, winning them both. Read was named a 
Wisden Cricketer of the Year in 1893. 

Condition: Some water staining in the lower right 
marhin not affecting image or title. 


133071] 
£160 
66. “A Flannelled Fighter” [Sir Francis Stanley 
Jackson] 
Lithograph 


Spy [Sir Leslie Ward] 
Vincent Brooks, Day & Son Lith Aug.28th 1902 
Image 321 x 188 mm 

unmounted 

Sir Francis Stanley Jackson, (1870 — 1947), known as 
the Honourable Stanley Jackson during his playing 
career, was an English cricketer, soldier and 
Conservative Party politician. 

[24366] 

£170 


67. “In his father’s steps” [Lord Dalmeny] 
Lithograph 

Spy [Sir Leslie Ward] 

Vincent Brooks, Day & Son Ltd Lith September 22nd 
1904 

Image 342 x 194 mm, Sheet 375 x 234 mm 
unmounted 

Albert Edward Harry Meyer Archibald Primrose, 6th 
Earl of Rosebery and 2nd Earl of Midlothian (1882 — 
1974), known by his third name of Harry, was a UK 
politician who briefly served as Secretary of State for 


Scotland in 1945, He was known by the courtesy title of 


Lord Dalmeny from birth until he inherited the family 
peerages in 1929, As Lord Dalmeny he was a 
prominent cricketer, 

[25667] 

£250 


68. “The Croucher” [Gilbert Laird Jessop] 
Lithograph 

Spy [Sir Leslie Ward] 

Vincent Brooks, Day & Son Lith July 25th 1901 
Image 346 x 190 mm 

unmounted 

Gilbert Laird Jessop (1874 — 1955) was an English 
cricket player, often reckoned to have been the fastest 
run-scorer cricket has ever known. He was Wisden 
Cricketer of the Year for 1898 and was nicknamed 
“The Croucher" because of his unusual hunched stance 
at the crease . 

[24363] 

£210 


69. “Tom” [Thomas Hayward] 

Lithograph 

Spy [Sir Leslie Ward] 

Bemrose Dalziel Ltd., Watford & London 1906 

Image 285 x 193 mm, Sheet 376 x 237 mm 

unmounted 

Thomas Walter Hayward (1871 — 1939) was a cricketer 
who played for Surrey and England between the 1890s 
and the outbreak of World War One. He was primarily 


an opening batsman, noted especially for the quality of 
his off-drive. 

Condition: Small tear in bottom margin not affecting 
image or title 

[33070] 

£220 


Framed in 18 Century frames. 
[32979] 

70. “A big hitter” [Andrew Ernest Stoddart] £950 the pair 

Lithograph 

Stuff [Henry Charles Seppings Wright] 

Vincent Brooks, Day & Son Lith. Vanity Fair. July 9, 
1892. 

Image 318 x 189 mm 

unmounted 

Andrew Ernest Stoddart (1863-1915) was an English 
cricketer and rugby union player. He was a Wisden 
Cricketer of the Year in 1893. Stoddart made his 
reputation in club cricket and was playing for 
Middlesex by 1885. He played 16 Test matches, 
captaining England in eight games of which he won 
three, lost four and drew one. 

[25668] 

£210 


Hunting & Shooting 


71. Going out in the Morning | Le Sortie des 
Chasseurs and Beating & trailing for a Hare | 
L’action de trainer & batre les pour de logé le Lievre 
Mezzotint with early hand colour 

‘Thomas Burford after James Seymour 

Published according to Act of Parliment [n.d. c. 1770] 
Image 249 x 352 mm, Plate 252 x 354 mm 

Two hunting prints from a set of four with titles in 
English and French. 

Chaloner Smith (not recorded), Siltzer 248, Lennox 

vi with publication date erased from plate. 


72. Duck Shooting. 
Stipple printed in colour 

Thomas Simpson after George Morland 

London. Pub,d April 20, 1790 by T. Simpson St. Paul’s 
Church Yard. & London. Pub.d April 21, 1790 by T. 
Simpson St. Paul’s Church Yard. 

Image 300 x 368 mm, Sheet 365 x 431 mm & Image 
300 x 367 mm, Sheet 365 x 428 mm 

unmounted 

Two prints from a series of four featuring shooting 
scenes after George Morland. The other prints in the 
series are Hare Shooting and Woodcock and Pheasant 
Shooting. The series was re-published in 1804 by John 
Peter Thompson. 

Siltzer 189 

Condition: Both sheets trimmed to plate mark. 

[32944] 

£1,200 the pair 


British Topography 


Oxford & Oxfordshire 


73. Collegium Aedis Christi 

Copper engraving 

David Loggan 

Henry Overton 1705 

Image 812 x 400 mm, Plate 412 x 812 mm, Sheet 442 x 
855 mm 

framed 

Condition: Vertical folds as issued, one very minor 
repaired tear to the bottom along centre fold otherwise 
an excellent impression. 

[27019] 

£1,675 


74. [View of Exeter College, Turl Street] 
Watercolour 

after Samuel Prout 

nd. c. 1860 

Sheet 188 x 137 mm 

unmounted 

A lovely watercolour of the front of Exeter College in 
the style of Samuel Prout. 

[33007] 

£200 


75. To his Grace the Duke of Wellington. Chancellor 

The Revd. Vice Chancellor and Members of the 

University of Oxford. This bird’s-eye View of the 

University and City of Oxford is most gratefully 

inscribed by their obedient humble Servant James 

Ryman 

Aquatint 

Nathaniel Whittock 

Published as the Act directs by James Ryman, High St. 

Oxford, c, 1848 

Image 287 x 505 mm, Frame exterior 540 x 710 mm 
framed 

One of the most detailed aerial plans of Oxford, taken 
from the improbable location above the Cherwell and 

Christ Church Meadow. 

Condition: small patch of light rubbing to left of 
inscription space, top left corner and right hand margin, 

otherwise a good clean impression with no tears or 
repairs 

[32938] 

£1,400 


76. High Street, Oxford. 
Lithograph with hand colouring 

Charles Joseph Hullmandel after William Delamotte 
Published by W. DelaMotte, Sandhurst near Bagshot, 
1821. 

Image 331 x 452 mm, Sheet 392 x 522 mm 

mounted 

A rare and early lithograph of the High Street, Oxford. 
[32937] 

£550 


77. Merton Fields, Oxford. 

Etching 

William Crotch and James Girtin 

London, Pubd. Septr. 1, 1810 b J. Girtin, Engraver, 
Printer & Publisher, 11, Charles Street, Soho Square. 
Image 233 x 336, Plate 279 x 384 mm, Sheet 294 x 502 
mm. 

unmounted 

A rare soft-ground etching from William Crotch’s Six 
Studies from Nature of Mountainous, Marine, & Rural 
Scenery (1809-10). 

Inscribed beneath image with title, ‘Drawn & Etch’d by 
Wm. Crotch’ and ‘Prepar’d & Aquafortis by Ino. 
Girtm’. 


William Crotch (1775-1847) was a young music 
prodigy. He was Professor of Music at Oxford 
University between 1797 and 1805, and rector of the 
Royal Academy of Music from 1822. Whilst at Oxford, 
Crotch took up sketching under the supervision of 
drawing master John Malchair. They became a close 
friends, with Crotch supporting Malchair in old age 
when his failing sight forced him to give up teaching. 
(Williams, 1952, p. 91). 

Condition: Marks to left side of plate mark and 
inscription space, not affecting image. 

[32746] 

£400 


78. Elevatio sive Orthographia exterior Bibliothecae 
Radeliffianae. 

Copper engraving 

George Vertue after James Gibbs 


1740 
Image 360 x mm, Sheet 438 x 325 mm. 
unmounted 


Plate 4 from Bibliotheca Radcliviana: or, a Short 
Description of the Radcliffe Library, at Oxford, 
Containing Is Several Plans, Uprights, Sections, and 
Ornaments, On Twenty three copper Plates, neatly 
engraved, With the Explanation of each Plate. 


Condition: Vertical creases to sheet. Tear to in 
area. 

132742] 

£175 


79. A View of Worcester College &c. 
Copper engraving 
James Basire after J M W Turner 


1804 
Image 324 x 450 mm, Sheet 402 x 545 mm 

mounted 

The image from the 1804 Oxford Almanack. The 
College buildings facing the street were completed in 
1791 when the chapel, on the right, was finished; the 
hall was finished in 1784. The engraving was copied in 
a drawing by an unidentified architect of a design for a 
screen wall for Worcester College. 

[32736] 

£280 


80. [High Street, Burford.] 
Etching 

attributed to L. Russell Conway 

c.1920 

Image and plate 157 x 240 mm, Sheet 248 x 350 mm 
mounted 

132910] 

£150 


81. Burford High St. 
Watercolour 


E. Eason 

1932 

Image 236 x 302 mm, Sheet 365 x 490 mm 

unmounted 

Signed, inscribed and dated in pencil: 

Inscriprion reads: High St, Burford. E. Eason 68 Forest 
Drive East, Leightonstone, E11 

Condition: Laid to board. 

[32908] 

£100 


82. The Bridge at Burford in Oxon 

Etching 

L. Russell Conway 

Ist April, 1930 

Image 132 x 156 mm, Plate 134 x 158 mm, Sheet 218 x 
257 mm. 

mounted 

Signed in pencil 

Inscription bottom left hand: 


The Bridge at Burford in Oxon. Etched by L. Russell 
Conway Ist. April 1930 from a sketch some last 3rd 
Octobe 
[32992] 
£125 


83. [High Street, Burford] 


Etching 
L. Russell Conway 
December, 1927 


Image and plate 62 x 136 mm, Sheet 90 x 163 mm 
unmounted 

Signed in pencil 

Inscription in the plate reads: Etched in December 1927 
from a drawing made in Burford the previous August by 
L. Russell Conway. / Made in Copper at [?] Hatch. 
Condition: Mark to lower centre of sheet, not affecting 
image. 

[32885] 

£120 


84. [View from White Hill near Burford, Oxfordshire] 
Etching 

L. Russell Conway 

May, 1928 


Image 87 x 249 mm, Plate 90 x 252 mm, Sheet 185 x 
353 mm 

unmounted 

Signed in pencil 

Inscription in the plate reads: This is a view from White 
Hill near Burford in Oxfordshire and was Etched by L. 
Russell Conway in May 1928 from a sketch he did in 
September 1927. 

[32884] 

£150 


Gloucestershire 


85. Arlington Row, Bibury, Gloucestershire 
Etching 

L. Russell Conway 

June 1931 

Image 59 x 84 mm, Plate 64 x 86 mm, Sheet 113 x 137 
mm. 

unmounted 

A small scale etching of the famous Arlington Row of 
cottages at Bidbury in the Cotswolds. 

Condition: Good clean impression. Two rust marks in 

the margins on verso, visible through sheet. 

[33068] 

£50 


Lancashire 


86, The South West Prospect of Manchester, in the 
County Palatine of Lancaster 

Copper engraving with hand colouring 

Samuel and Nathaniel Buck 

1728 

Image 201 x 688 mm, Plate 253 x 708 mm. 
mounted 

[33064] 

£550 


London 


87. Alexandra Palace View from Muswell Hill 
Chromolithograph 

Anonymous 

n.d., ¢. 1873 

Sheet 105 x 155 mm 

unmounted 

A view of Alexandra Palace with a hot air balloon 
above. A map of Railways with Direct Communication 
to the Palace Station on verso. Comes with two other 


sheets illustation fireworks at the palace, horse racing, 
Japanese Village and Grand Central Hall. 

[32444] 

£75 


88. View of London from Greenwich Park. 

Aquatint with hand colouring 

Joseph Constantine Stadler after Joseph Faringdon 
Published June 1.1793 by J. Boydell, Shakespeare 
Gallery Pall Mall & No.90. Cheapside. 

Image 325 x 543 mm 

framed 

A History of the River Thames 

From A History of the River Thames published by John 
and Joshia Boydell in 1793 and 1796. The brothers 
originally intended to include the rivers Thames, 
Severn, Forth and Clyde and intended to illustrate an 
original History of those Rivers, including all that 
adorns, dignifies or enriches them and their Vicinities, 


whether of Art or Nature. The project was abandoned at 
the completion of the History of the Thames. 
Condition: Some foxing along the centrefold 

[32904] 

£580 


89. View of London from Lambeth. 

Aquatint with hand colouring 

Joseph Constantine Stadler after Joseph Faringdon 
Published June 1.1793 by J. Boydell, Shakespeare 
Gallery Pall Mall & No.90. Cheapside. 

Image 325 x 543 mm 

framed 

A History of the River Thames 

From A History of the River Thames published by John 
and Joshia Boydell in 1793 and 1796. The brothers 
nally intended to include the rivers Thames, 
Severn, Forth and Clyde 'and intended to illustrate an 
original History of those Rivers, including all that 
adorns, dignifies or enriches them and their Vicinities, 
whether of Art or Nature’. The project was abandoned at 
the completion of the History of the Thames. 
Condition: Some foxing along the centrefold 

[32905] 

£580 


90. A View of Leicester Square London | Vue de la 
Place de Leicester a Londres 

Copper engraving with hand colouring 

Thomas Bowles 

Published according to Act of Parliament, 1753. 
London, Printed for & Sold by T. Bowles in St. Pauls 
Church Yard, John Bowles & Son in Cornhill, Robt. 
Sayer in Fleet Street, and Hen. Overton without 
Newgate 

Image 231 x 389 mm, Plate 260 x 400 mm, Sheet 303 x 
465 mm. 

mounted 

A fine vue d'optique looking across Leicester Square, 
with the equestrian statue of George I in the centre and 
pedestrians, carriages and sedan chairs in the 
foreground. 


Condition: Light discolouration to top half of image, 
toning and small tears to edges of sheet, not affecting 
image. [33047] 

£350 


Middlesex 


91. Berry Mead Priory, Acton, Middlesex 
Lithograph with tint stone 

R. M. Bryson 

Day & Son, Lithrs to the Queen. For sale by Auction by 
Messrs. Farebrother, Clark & Lye. 1856. 

Image 197 x 285 mm, Sheet 245 x 341 mm. 

mounted 

Berrymead, the earliest recorded residence in Acton, 
was gifted by Henry VIII to the Russells of Bedford. 
Occupants included the Marquesses of Halifax and the 
Dukes of Kingston. In 1802-3 the house was Gothicised 
and renamed The Priory. By 1982 it was derelict, and 
was demolished in 1984. 

Condition: Good clean impression, repaired tear to left 
of inscription space. 

[33039] 

£90 


92. Berry Mead Priory, Acton, Middlesex. For sale by 
auction by Mess.rs Farebrother, Clark & Lye. 
Lithograph 

Frederick Jones & Day & Son 

1856 

Image 187 x 275 mm, Sheet 263 x 356 mm 

mounted 

[32913] 

£90 


Somersetshire 


93. Nightingale Valley, From Clifton Down. 
Lithograph 

Day & Haghe, George Hawkins after S. C. Jones 
Published by F. H. Weston, opposite the Royal 
Exchange, Bristol. [c.1845] 

Image 222 x 300 mm, Sheet 281 x 382 mm 
mounted 


[32911] 
£160 


Staffordshire 


94. To The Right Hon. Earl Talbot K.G. Lord 
Lieutenant of the County, This View of Stafford, from 
the Railway Station Bridge, Is, with Permission, 
respectfully dedicated, by his Lordship’s obliged and 
obedient humble Servants The Publishers. 

Lithograph wth tint stone. 

Charles F. Cheffins after H. Burn 

Published by Rogers & Wright, Stafford, August Ist, 
1845. 

Image 249 x 372 mm, Sheet 330 x 417 mm 


unmounted 
Condition: Small circular stain beneath inscription, and 
wormholes to upper left part of margin, not affecting 
image. Time toning to sheet. 

[33010] 

£300 


95. The Staffordshire Girl 

Stipple 

William Nelson Gardiner after Sylvester Harding 

Pubd. June Ist 1822, by Hodgson & Co. 10 Newgate 
Street. 

Image 240 x 180 mm vignette, Plate 300 x 203 mm, 
Sheet 318 x 217 mm 

mounted 

The print depicts a seated girl decorating a Staffordshire 
ware teapot with pots and a jug upon a table and a bottle 
kiln visable through the window. 

Condition: General dirt build-up and ceasing to 
margins, not affecting image. 

[32994] 

£175 


Sussex 


96. Brighthelmstone 
Steel engraving 

after Joseph Mallord William Turner 

c. 1825 

Image 154 x 231 mm, Plate 241 x 313 mm, Sheet 273 x 
389 mm. 

unmounted 

Proof before letters, on india laid paper. 

After J. M. W. Turner's painting Brighthelmston, c. 
1824, During the 1820’s, Turner made several trips to 
Birghton, observing the development of the town into a 
holiday resort, His visit in 1824 allowed him to 
incorporate the new features of the town into his work, 
including the Royal Pavillion, the Albion Hotel and the 
Chain Pier. 

Published in Picturesque Views on the Southern Coast 
of England. 

Rawlinson 122 

[33066] 

£150 


Wiltshire 


ne 


97. A Prospect of Stone-Henge From the west /A 
Prospect of Stone-Henge from the south 

Copper engraving 

David Loggan 

[n.d. c. 1670-1690] 

Image 380 x 600 mm, Plate 433 x 605 mm 

framed 

Two views of Stonehenge Lettered with titles to each 
compartment, and dedication and descriptive text in 
English and Latin on Stonehenge in lower margin. 


This plate was later published in the fourth volume of 
the 1724 edition of Britannia Ilustrata, by Joseph 
Smith. 

[32325] 

£750 


98. [Castle Combe, Wiltshire] 
Pencil and Ink drawing highlighted in white and red 
Russell G. Alexander 

1926 

Image 168 x 230 mm, Sheet 213 x 272 mm 
unmounted 

Signed in pencil 

Inscription beneath image reads: To F.L.G. [Frederick 
Landseer Griggs] 

A view of the fourteenth century Market Cro 
centre of the village of Castle Combe. 
[32886] 

£200 


in the 


Yorkshire 


99. Sheffield, from the Reservoirs Crooks Moor 
Aquatint with original hand colouring 

Frederick Christian Lewis after Thomas Christopher 
Hofland 

London, Published by T. C. Hofland, 23, Newman 
Street, 182 
Image 299 x 450 mm, Plate 367 x 503 mm, Sheet 378 x 
527 mm. 

Unmounted 


Inscription reads: To His Grace The Duke of Norfolk, 
ke. &c. 

By Permission This Plate is most respectfully dedicated 

by His Grace’s obliged and Obedient Servant. T. C. 

Hofland. 


[33040] 
£480 


100. Sheffield, from the Norton Road Near 
Meersbrook 

Aquatint with original hand colouiring 

Thomas Sutherland after Thomas Christopher Hofland 
London, Published by T. C. Hofland, 23, Newman 
Street, 1826. 

Image 293 x 446 mm, Sheet 378 x 513 mm. 
unmounted 

Inscription reads: To the Right Hon.ble Earl 
Fitzwilliam, &c. &c. &c. By Permission This Plate is 
most respectfully dedicated by His Lordship’s obliged 
and Obedient Servant, T. C. Hofland. 

[33041] 


101. Eboracensis Ecclesiae Cathedralis Ameridie 
Prospectus [York Minster] 

Copper engraving 

Wenceslaus Hollar 


1672 

Image 254 x 336 mm, Plate 265 x 343 mm, Sheet 330 x 
390 mm 

unmounted 

From William Dugdale's Monasticon Anglicanum III 
(London: 1673). 


Second state. 
New Hollstein 2245.11 (Hollar), Pennington 1086.11 
Condition: Centrefold as issued. Stains on verso from 
previous framing tape, causing thinning of paper. 
[82743] 

£120 


National Dress 


KE o 
O Zagtais aa Odati? 


102. Anglais et Anglaise. 

Etching and aquatint with original hand colour 

Jacques Grasset de Saint Sauveur 

Paris, 1796 

Image 158 x 108 mm, Plate 193 x 140 mm, Sheet 233 x 
178 mm 

unmounted 

From Costumes de Different Pays 

[33018] 

£90 


103. Paysans et Paysannes Anglais 
Etching and aquatint with original hand colour 


Jacques Grasset de Saint Sauveur 
Paris, 1796 

Image 163 x 110 mm, Plate 190 x 138 mm, Sheet 234 x 
180 mm 

unmounted 

From Costumes de Different Pays 

[33008] 

£60 


Foreign Topography & 


National dress 


Africa 


104. The Cape of Good Hope. / Le Cap de Bonne 
Esperance. 

Copper engraving with original hand colouring 

Jan Van Ryne 

Published 12th May 1794 by Laurie & Whittle, 53 Fleet 
Street, London, 

Image 245 x 388 mm Plate 257 x 398 mm 

mounted 

18th century view dicpicting Table Mountain in the 
background amd various sea vessels offshore. 

[32711] 

£500 


Australasia 


105. A View of Christmas Harbour, in Kerguelen’s 
Land. 

Copper engraving 

after John Webber 

[c.1784] 

Image 96 x 173 mm, Plate 123 x 207 mm, Sheet 140 x 
221 mm 


unmounted 
A view of Christmas Harbour in the Kerguelen Islands, 
also known as the Desolation Islands. The Resolution 
and the Discovery are anchored in the bay with two 
boats rowing towards land, and another two already at 
the shore. To the left of the foreground a man raises a 
stick to kill penguins. 

Condition: Creasing to upper left and right corners. 
[32922] 

£25 


106. Bombay on the Malabar Coast. Belonging to the 
East India Company of England. / Bombai sur la Cote 
de Malabar Appartemente a la Compagnie Angloise 
pur les Isles Orientales. 

Copper engraving with original hand colouring 

after Jan Van Ryne 

Published 12th May 1794 by Laurie & Whittle, 53 Fleet 
Street, London. 

Image 250 x 387 mm Plate 255 x 398 mm 

mounted 

View of the fort and harbour of Bombay. 

[32710] 

£500 


107. Tombeau de Tipoo-Saéb dans le Misour. 
Aquatint 

Caroline Naudet 

A Paris chez Naudet Md.d’estampes au Louvre. Depose 
a la Direction Gale. [c.1815] 

Image 175 x 263 mm, Plate 240 x 310 mm, Sheet 260 x 
330 mm 


unmounted 

A view of the tomb of Tipu Sultan at Srirangapatna, 
near Mysore, India. 

[32909] 

£160 


108. Eve of an Eclipse of the Moon. 25th November 
1825 

Lithograph 

Louis Haghe after James Prinsep 

Day & Haghe, Lith.rs to the King 17 Gate St. [c.1832] 
Image 179 x 266 mm, Sheet 225 x 302 mm 
unmounted 

Key beneath title reads: 1. Julsyn Ghat and Raj Bulubh 
Shiwala. 2. Oomraogir Pooshta. 3. Temple of Lulita 
Debee. 

From James Prinsep’s Benares Ilustrated (London, 
1832-34), 

Condition: Laid to album page. Overall foxing. 
[32833] 

£80 


109. Civita Vecchia 

Copper engraving 

Generoso Salomoni 

c. 1761 

Image and plate 120 x 173 mm, Sheet 132 x 184 mm 
unmounted 

‘The coat of arms in the top left hand corner belongs to 
Civitavecchia. 

From Francesco Scotto’s Itinerario d'Italia 

[33044] 

£35 


110. Pozzuolo 
Copper engraving 

Generoso Salomoni 

c. 1761 

Image 119 x 176 mm, Plate 126 x 181 mm, Sheet 132 x 
191 mm. 

unmounted 

From Francesco Scotto’s Itinerario d'Italia. 

[33045] 

£35 


Low Countries 


por de flovchapn prio d tap 


111. Femme de Schevelingen pres de la paye 
Etching and aquatint with original hand colour 
Jacques Grasset de Saint Sauveur 

Paris, 1796 

unmounted 

From Costumes de Different Pays 

[33022] 

£45 


112. Hollandais. 
Etching and aquatint with original hand colour 

Jacques Grasset de Saint Sauveur 

Paris, 1796 

Image 162 x 108 mm, Plate 205 x 150 mm, Sheet 233 x 
174 mm 

unmounted 

From Costumes de Different Pays 

[33020] 

£45 


113. Hollandaise. 

Etching and aquatint with original hand colour 

Jacques Grasset de Saint Sauveur 

Paris, 1796 

Image 162 x 107 mm, Plate 208 x 150 mm, Sheet 232 x 
173 mm 

unmounted 

From Costumes de Different Pays 

[33019] 

£45 


114. Homme de Schevelingen près de la paye 
Etching and aquatint with original hand colour 
Jacques Grasset de Saint Sauveur 

Paris, 1796 

Image 163 x 108 mm, Plate 208 x 155 m, Sheet 233 x 
173 mm 

unmounted 

From Costumes de Different Pays 

[33021] 

£45 


Russia 


115. St. Petersburg 

Steel engraving 

S. Bradshaw after J. Ramage 

William Mackenzie, London, Edinburgh & Glasgow 
Image 130 x 199 mm, Sheet 170 x 259 mm. 
unmounted 


Condition: Tipped to album page. 
[32744] 
£40 


116. Ein Bratzkisches Weib zu Udinskoi Ostrog 
vorioerts. Feme Bratsquiene à Udinskoi Ostrog par 
devant, and Ein Brazkisches Weib zu Udinskoi 
Ostrog rückwärts. Feme Bratskiene à Undinskoy 
Ostrog par derrière. 

Copper engraving with original hand colour 

Johan Gottlicbe Georgi 

St. Petersburg, 1776 

Image 178 x 127 mm, Plate 215 x 138 mm, Sheet 246 x 
180 mm 

unmounted 

A pair of costume prints From Johann Gottlieb 
Georgi’s Description de tous les peuples de l'Empire 
russe. With title and description in Russian, German 
and French. 

[33025] 

£80 the pair 


117. Eine Mongalische Schamanka od. Wahrsagerin. / 
Chamana ou Dévineresse Mongale 

Copper engraving with original hand colour 

Johan Gottliebe Georgi 

St. Petersburg, 1776 

Image 178 x 127 mm, Plate 215 x 138 mm, Sheet 246 x 
180 mm 

unmounted 

From Johann Gottliebe Georgi’s Description de tous les 
peuples de l'Empire russe. With title and description in 
Russian, German and French. 

[33023] 

£40 


Scandinavia 


Sikes} 


118. Sewedischen Feuerwerks Anno 1650. [Swedish 
Fireworks] 

Copper engraving 

Merian, Matthaus 

¢.1650 

Image 259 x 378 mm. 

unmounted 

The print depicts a party to mark the negotiations of the 
Peace of Westphalia. The centre of the scene features a 
statue of the armour-clad host with the initials of Queen 
Christina of Sweden above and next to this is a small 
fire-breathing dragon. 

Condition: Centre fold as issued. 

[32647] 

£100 


Turkey 


119. A General View of the City of Constantinople. 
Vue Generale de la Ville de Constantinople. 

Copper engraving with original hand colouring 
Anonymous 

Printed for Bowles & Carver, Map & printsellers. No 69 
in St.Pauls Church Yard, London. c.1800 

Image 272 x 410 mm, Sheet 343 x 486 mm 

mounted 

A fine late 18th / early 19th Century prospect of the city 
of Constantinople with British ships in the foreground. 
[32652] 

£500 


Maps 


World Maps & Sea Charts 


120. A correct Chart of the Baltick or East Sea from ye 
Sound to Petersburg from the latest and best 
Observations for Mr Tindal’s Continuation of Mr 
Rapins History. 

Copper engraved with hand colour 

Seale, R.W 

London published in1744 by John & Paul Knapton 
380 x 473 mm 

A detailed map of the Baltic Sea with all islands and 
major ports plotted. A decorative title cartouche in the 
top left, compass rose and inset map of The Harbour of 
Petersburg. 

Condition: Vertical fold as issued, light discolouration 
from guard on verso. 

[33069] 

£250 


122. L’Afrique divisée en ses principaux 

Copper engraved with original hand colour 

Janvier 

A Paris Chés Lattré Graveur rue S. Jacques, au coin de 
celle de la Parcheminerie à la Ville de Bordeaux., Ave 
Priv. du Roy, 1762. 

303 x 437 mm 

unmounted 

From the first edition of Jean Lattré's 1762 issue of 
Atlas Moderne ou Collection de Cartes sur Toutes les 
Parties du Globe Terrestre Par Plusieurs Auteurs, Paris, 
1762. 

[33084] 

£250 


African Islands 


121. A correct Chart of the Mediterranean Sea, from 
the Straits of Gibraltar to the Levant; From the latest 
and best Observations: For Mr. Tindal’s Continuation 
of Mr. Rapin’s History 

Copper engraved with hand colour 

Seale. R.W 


c. 1745 
344 x711 mm 

unmounted 

A large map of the Mediterranean Sea from the Straits 
of Gibraltar to the Syrian coast line with all islands and 
major ports plotted. A decorative title cartouche in the 
bottom left, compass rose and inset map of 'The Road of 
Leghorn’ (Livorno, Italy). 

Condition: Vertical folds as issued, light discolouration 
from guard on verso. 

[33067] 

£420 


123. A Birds Eye View of a Volcano in the Island of 
Bourbon. 

Copper engraved with original hand colouring 
Anonymous 

[c.1805] 

150 x 230 mm 

unmounted 

A view of the volcano on island of Réunion (formerly 
Île Bourbon) from Volume II of A Collection of 
Modern and Contemporary Voyages and Travels 
(London: Richard Phillips, 1806). 

Condition: Vertical folds as issued. 

[32883] 

£25 


124. The Island & Forts of St. Helena 
Steel engraved 

‘Anonymous 

1814 

188 x 249 mm 

unmounted 

Interesting and graphic map of St. Helena showing 
Farms, Napoleon Bonaparte’s Residence, an Alarm 
House, the Aqueduct, roads, rivers, forts and batterys, 
Telegraphs, 'good shooting grounds’, ‘good fishing 
place’, mountains, valleys, the fresh water spring for 
ships. 

[32995] 

£20 


Asia & Middle East 


125. L’Asie divisée en ses Principaux Etats 

Copper engraved with original hand colour 

Janvier 

A Paris Chés Lattré Graveur rue S. Jacques, au coin de 
celle de la Parcheminerie à la Ville de Bordeaux., c. 
1762 

303 x 444 mm 

unmounted 

From the first edition of Jean Lattre’s 1762 issue of 
Atlas Moderne ou Collection de Cartes sur Toutes les 
Parties du Globe Terrestre Par Plusieurs Auteurs, Paris, 
1762. 

[33078] 

£250 


126. Carte de VIsle de Ceylan 

Copper engraved 

Bellin, Jaques Nicholas 

Pour servir a histoire generale des voyages par N. 
Bellin. Ingr. ordre. de la marine. 1750. 

Image 254 x 240 mm, Sheet 290 x 259 mm. 
unmounted 

Condition: False margin lower left not affecting the 
image. 

[32745] 

£80 


127. Plan de la Ville de Louvo 


Copper engraved with hand colour 
Bellin, Jacques Nicholas 

1750 

Image 194 x 267 mm, Plate 202 x 279 mm, Sheet 259 x 
328 mm. 

unmounted 

A French town plan of the walled city of Louvo 
(modern day Lopburi, Thailand). Shown on the map are 
the residences of the French and Persian ambassadors, 
the lodge of the minister of foreign affairs and the Jesuit 
centre for astronomical observations. 

[32727] 

£100 


England & the British Isles 


128. Les Isles Britanniques Comprenantle les 
RoyauDivismes D’Angleterre, D’Ecosse et D’ Ireland 
Divisés en Grandes Provinces 

Copper engraved with original hand colour 

Janvier 

A Paris Chés Lattré Graveur rue S. Jacques, au coin de 
celle de la Parchemineric à la Ville de Bordeaux., Ave 
Priv, du Roy, 1762, 

310 x447 mm 

unmounted 

From the first edition of Jean Lattré's 1762 issue of 
Atlas Moderne ou Collection de Cartes sur Toutes les 
Parties du Globe Terrestre Par Plusieurs Auteurs, Paris, 
1762. 

[33085] 

£200 


129. Cantuarbury 

Copper engraved with handcolour 

Braun and Hogenberg 

Cologne, c. 1575 

285 x 427 mm 

framed 

From Civitates Orbis Terrarum’. 

Decorative bird's eye view of Canterbury. The city is 
shown with its walls, the Cathedral, churches, markets 
and important buildings. The map is ornated with three 
coats of arms in the corners. The city views by Braun & 
Hogenberg are one of the earliest obtainable printed city 
views. 

[33077] 

£850 


130. Plan of the Crystal Palace Sydenham for sale by 
Auction by Howard Frank of Messrs. Knight, Frank & 
Rutley and J. Roy Lancaster of Messers. Horne & Co. 
Chromolithograph 

Anonymous 

Martin, Hood & Larkin Lith, Trafalgar House, 1911 
1270 x 1010 mm 

unmounted 

A large plan of Crystal Palace showing the surrounding 
grounds, houses, fountains, lakes, pations, train stations, 
water towers. Dissected into twenty sheets and laid to 
modern linen, This plan was part of the impressive 
auction catalogue designed for the intended auction of 
Crystal Palace in 1911. 

Conditon: some areas of chipping and several repaired 
tears. 

[32534] 

£650 


131. Underground Diagram of Lines 

Lithograph 

Beck, Harry C. 

No. 1, 1946. London Transport 55 Broadway, S.W.1 
Abbey 1234 

142 x 220 mm 

unmounted 

Map of the London Underground in the ‘New Deco 
Style’ with map of ‘Connections with Main Line 
Termini’ on reverse. 


Henry Charles Beck (1902 - 1974) 
The 1946 map contained four significant changes from 
the previous design: the use of black ink instead of 
colour for the station names (previously introduced for 
the quad royal poster of 1937 but not on pamphlets); the 
abolition of the duplication of many station names; the 
restoration of ‘Lines to be electrified’ and ‘Lines under 
construction’ on the Central and Northern Lines, 
indicated by broken lines and dotted lines; and the 
restoration of Hammersmith to a three station 


interchange, previously altered in 1943. 
Condition: Excellent. Vertical folds as issued. 
132906] 

£220 


132. Sankey Viaduct and Plan of the Liverpool & 
Manchester Railway with the Breach Lines 
Lithograph 

J. B. Baird 

c. 1830 

Sheet 203 x 278 mm. 

unmounted 

From J. S. Walker’s Description of the Railway. 

The top of the sheet features a view of Sankey Viaduct, 
a railway viaduct built between 1828 and 1830 for the 
Liverpool and Manchester Railway. 

Below is a plan of the railway line between Liverpool 
and Manchester. 

Condition: Horizontal and vertical folds. Sheet and 
image toned. 

[33062] 

£200 


133. A plan of the City of York. 


Copper engraved 
Drake, Francis 

1736 

277 x385 mm 

unmounted 

Map of the city of York with a numbered key on the left 
to places, and a lettered key on the right to antiquities. 
Inscription reads: To the Common Council of the City of 
York, this plate is particularly inscribed by their obliged 
humble servant Francis Drake. 1736. 

From Francis Drake’s Eboracum: or the History and 
Antiquities of the City of York (London: William Bower, 
1736). 

Condition: Centrefold as issued. Crease to upper left 
part of sheet. 

[32907] 


134. Wales 

Copper engraved with hand colour 

Speed, John 

1665 

385 x 510 mm 

unmounted 

A stunning 17th century map of Wales with decorative 
vignette views of towns in the left and right borders, 
elaborate compass rose, sea monsters and a sailing ship. 
Published in 1665 by M. and S. Simmions, for Roger 
Rea. 

Condition: Light centre fold as issued, repaired split to 
bottom of centre fold. Otherwise excellent. 

[32738] 

£1,500 


J gaS 
Loxnox- Wiss Tk] 
Aioni 


135. Plan of the Cities of London and Westminster, the Borough of Southwark and parts of adjoining showing every 
house. 

Copper engraved 

Horwood, Richard 

Published as the Act Directs by R.Horwood May 24. 1799. 

32 engrved sheets each 545 x 510 mm 

Published by Horwood in 1799 on a scale of 26 inches to 1 mile, each sheet being dated upon completion (1792 -1799). 
Its title in an oval cartouche with compass star above. Recent half calf with marbled boards, title in gilt on a maroon label. 
Slight browning to the margin of one sheet otherwise a fine example of this important survey 


The largest and most important London map of the eighteenth century on a scale of about 26 inches to 1 mile, it covers an 
area extending north to Islington, east to Limehouse, south to Kennington and west to Brompton. Its intention was to 
show every house with its number and the boundaries of the various local divisions; but it proved impossible, even in the 
later editions, to make numbering complete; every house was shown nevertheless, with courts, alleys and various places 
away from the street frontage. 


It is disappointing to record that Horwood’s marvellous achievement failed to receive the recognition that the map 
obviously deserved. Finance was always a problem for Horwood and in 1789 he wrote to the Phoenix Insurance 
Company proposing to dedicate the map to the company if the directors would grant him a loan of £500 to finish the 
project, leaving the completed plates for security. This was approved but the money was insufficient for Horwood's need: 
who then unsuccessfully approached The Royal Society of Arts for support, Whilst the latter body considered its options 
Horwood travelled north to Liverpool, where he produced a map of that city along the lines of his London survey. He 
continued to make requests for finance to various suitable bodies who responded with small awards which proved 
insufficient for his modest needs and he finally died in Liverpool, in poverty and obscurity, in 1903. 


One of the greatest cartographical surveyors of the eighteenth century Horwood's legacy was this magnificent survey of 
London 


The eighteenth century recorded many large-scale county surveys complimented by surveys of many of the major towns 
and cities, This survey of London on 32 sheets was one of the outstanding examples of the period. Rarely found in such 
excellent condition, this is a faultless example of the first edition. 


Howgego. J. 200 (1) 
[33014] 
£6,000 


Copper engraved with original hand colour 
Ortelius, Abraham 

c. 1595 

340 x 476 mm 

mounted 

An early decorative map of ancient and classical 
Southern Italy, outlining Calabria, Lucania, part of 
Irpinia and Sicily. The inset map in the top left corner 
features the Tremiti islands. North is possitioned at the 
bottom of the map. 

[32653] 

£425 


137. Lativm 


Copper engraved with original hand colour 

Ortelius, Abraham 

c. 1595 

Image 356 x 454 mm, Plate 368 x 467 mm, Sheet 438 x 
536 mm 

mounted 

An early decorative map of ancient and classical central 
Italy, surrounding the city of Rome. The inset map in 
the bottom left corner features mount Cireo, the 
supposed dwelling place of the mythical goddess Circe. 
North is possitioned to the left of the map. 

[32654] 

£425 


138. Carte Generale De La Pologne avec tous les 
Estates qui en dependent dresse sur les meilleurs 
memoirses et appuyée à plusieurs Observat. Astonom. 
Copper engraved with original hand colour 

Zannoni, Giovanni Antonio Bartolomeo Rizzi 

A Paris Chés Lattré Graveur rue S. Jacques, au coin de 
celle de la Parcheminerie à la Ville de Bordeaux., Ave 
Priv. du Roy, 1762. 

305 x 450 mm 

unmounted 

From the first edition of Jean Lattré’s 1762 issue of 
Atlas Moderne ou Collection de Cartes sur Toutes les 
Parties du Globe Terrestre Par Plusieurs Auteurs, Paris, 
1762. This map shows 

[33083] 

£250 


139. La Suisse divisée en ses XIII Cantons et se Alliés. 


Copper engraved with original hand colour 

Janvier 

A Paris Chés Lattré Graveur rue S. Jacques, au coin de 
celle de la Parcheminerie à la Ville de Bordeaux., Ave 
Priv. du Roy, 1762. 

303 x 444 mm 

unmounted 

From the first edition of Jean Lattre's 1762 issue of 
Atlas Moderne ou Collection de Cartes sur Toutes les 
Parties du Globe Terrestre Par Plusieurs Auteurs, Paris, 
1762. 

[33079] 

£220 


The Americas 


140. Nova Hispania, Nova Galicia, Gvatimala, 
Copper engraving with hand colouring 

Hessel Gerritsz 

Published by Joannes de Laet, Leiden: Bonaventure & 
Abraham Elseviers, 1625-1630. 

Image 281 x 357 mm 

mounted 

From Laet, Joannes de. L'histoire du Nouveau Monde 
ou description des Indes Occidentales, contenant dix 
huit livres, Leyden, Bonaventure & Abrahm Elseuiers, 
1640 [The history of the New World or description of 
the West Indies, containing eighteen books. Leyden, 
Bonaventure Elseuiers & Abrahm, 1640]. 

(32714) 

£1,100 


141. L’Amerique Septentrionale divisée en ses 
principaux etates 

Copper engraved with original hand colour 
Janvier 


A Paris Chés Lattré Graveur rue S. Jacques, au coin de 
celle de la Parcheminerie à la Ville de Bordeaux., Ave 
Priv. du Roy, 1762. 

303 x 444 mm 

unmounted 

From the first edition of Jean Lattré’s 1762 issue of 
Atlas Moderne ou Collection de Cartes sur Toutes les 
Parties du Globe Terrestre Par Plusieurs Auteurs, Paris, 
1762 


A fascinating map of North America. This map 
illustrates the possessions of the three colonial powers: 
the English colonies on the East Coast bound by the 
Appalachian Mountains to the west, the French colonies 


in Canada, Louisiana and Mississippi, and the Spanish 
in Mexico, California and Texas. The most interesting 
aspect to this maps is Janvier’s treatment of the largely 
unexplored Pacific Northwest. The Sea of the West 
dominates the area. Largely based on speculation, but 
also information from Native Americans, and the 
explorations of Juan de Fuca. 

[33080] 


142, Regni Mexicani seu Novae Hispaniae, Floridae, 
Novae Angliae, Carolinae, Virginiae . . 

Copper engraved with original hand colour 

Johann Baptiste Homann 

Nuremburg, 1720. 

Image 475 x 571 mm, Plate 487 x 586 mm, Sheet 518 x 
605 mm 

Mounted 


This map shows the area from Arcadia in Canada and 
the Great Lakes down the eastern seaboard through to 
Florida, west to New Mexico (naming Taos and Santa 
Fe) and finally extending south through Mexico, Costa 
Rica, Panama and Venezuela showing the Caribbean 
Islands. This map accurately depicts English 
settlements on the East Coast and confined by the 
Appalachian Mountains. For the first time, this map 
accurately depicts the Great Lakes and the Mississippi 
River. There is a large decorative cartouche on the right 
depicting explorers with a chest of goods interacting 
with Native Americans and a gold mine behind. To the 
left ships are depicted. 


Homann based this map on De L'Isle's landmark map of 
Mexico and Florida, first issued in 1703, the maps also 
includes information based on the explorations of La 
Salle, Bienville, d'Tberville, Le Sueur, and Lederer, and 
the 17th century English explorer. Brigstock. 

Numerous place names and Native American tribes are 
labeled and the routes of Spanish Galleons and to routes 
to Havana are show. 


First state before Florida is labeled ‘Ludoviciana’ 
References: Martin & Martin 17, Cumming 137, 
Lowery 437, Wagner 474 

[32651] 

£1,500 


143. L’Amerique par grands etates divisée 

Copper engraved with original hand colour 

Janvier 

A Paris Chés Lattré Graveur rue S. Jacques, au coin de 
celle de la Parcheminerie à la Ville de Bordeaux., Ave 
Priv, du Roy, 1762. 

303 x 450 mm 

unmounted 

From the first edition of Jean Lattré’s 1762 issue of 
Atlas Moderne ou Collection de Cartes sur Toutes les 
Parties du Globe Terrestre Par Plusieurs Auteurs, Paris, 
1762. 


A fascinating map of North America and South 
America. This map illustrates the possessions of the 
three colonial powers: the English colonies on the East 
Coast bound by the Appalachian Mountains to the 
west;the French colonies in Canada, Louisiana and 
issippi; and the Spanish in Mexico, California and 
Texas. The most interesting aspect to this maps is 
Janvier’s treatment of the largely unexplored Pacific 
Northwest. The Sea of the West dominates the area. 
Largely based on speculation, but also information from 
Native Americans, and the explorations of Juan de 
Fuca. Alaska is shown in a rough formation 


incorporation the Aleutians and notations of the 
coastline discoveries made by the Russians in 1741. 
There are several Pacific islands and lines indicating the 
coast of New Zealand. 


[33081] 
£380 


144, L’Amerique Meridionale divisée en ses 
principaux etats 

Copper engraved with original hand colour 

Janvier 

A Paris Chés Lattré Graveur rue S. Jacques, au coin de 
celle de la Parcheminerie à la Ville de Bordeaux., Ave 
Priv. du Roy, 1762. 

303 x 444. mm 

unmounted 

From the first edition of Jean Lattré's 1762 issue of 
Atlas Moderne ou Collection de Cartes sur Toutes les 
Parties du Globe Terrestre Par Plusieurs Auteurs, Paris, 
176; 
[33082] 
£225 
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